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Grand Prix Award




NTIYDIERE

ERET AR TR AR F (R AARR LI FT RN

EET-ME T HNEEIEE [masakikato] -RBEEF [V &S &bV ] EIDH K [coco]
T77 )y U e IR E [fabricscapel

T+ b F77—, AR [Yoshiro Masuda photography]

“Repair” of Y HEIGHTS

DesignerYoshinari Kimura, Naoko Matsumoto

[Kimura Matsumoto architects officel

Designer, Constructor”Masaki Kato[masakikatol,
Tomohisa Itou[ltou Tomohisa Inc.], Shota Watanabe [coco]

Fabrics, Designer, Kiyohiko Yamamoto [fabricscapel

Photographer “Yoshiro Masuda[Yoshiro Masuda photography]
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Quasi-Grand Prix Award

MIDTOWN CHRISTMAS 2014

F1Lo2—, BARFIKIRST K]

FHAF— "BARBFHKRIF T TR

15X —2—EAERBF*IFFT K]
7OF1—%—, FEEEFIHKIKST K]

IIATU N EREZE[RRIVRETI 72 U4 MK
BT/ K E[T7y 2 N—-TT ()] -H#RBK—
TANT T 7 — NBEHNFEHEEEE]

MIDTOWN CHRISTMAS 2014

Director,/Akiko Sekimoto [DRAFT Co.,Ltd.]
Designer./Akiko Sekimoto[DRAFT Co.,Ltd.]
Illustrator, Akiko Sekimoto[DRAFT Co.,Ltd.]
Producer”Minako Nakaoka[DRAFT Co.,Ltd.]
Client“Motoaki Uehara[Tokyo Midtown Management
Co., Ltd.]

Constructor, Hiroshi Otsubo[H.P. FRANCE S.A.],
Daichi Shiina

Photographer “Keisuke Ono[Keisuke Ono Photo
office]
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Soégen office

FL 72— EHRARIBIAHT L TFHA L R804]
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T4 NI T T~ ISR

Exhibition “Change the space
with colors!” Ségen office

Director, Hisae Igarashi[IGARASHI DESIGN STUDIO]
Designer “Manabu Fujita[lGARASHI DESIGN STUDIO]
Lighting Designer.” Yuko Yamashita [Y2 LIGHTING
DESIGN Co.,Ltd.]

Furniture manufacturer./Yoji Kitagawa
Client“Nakagawa Chemical inc.

Constructor, Susumu Takahashi

PhotographerMasao Kobayashi
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Quasi-Grand Prix Award

= =-7549/8Y-X
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Bluewave Technologies

Signage System

Director/Hiroaki Yokoyamal[morld]

Designer Hiroaki Yokoyama[morld]
Client/Shinichi Sakamoto[Bluewave Technologies
CO0.,LTD.]

Agency./Kazuhiro Kojima, Kazuko Akamatsu,

o Atsuo Arii[Kazuhiro Kojima + Kazuko Akamatsu /
CAt]

Constructor/Takashi Matsuoka[Limited Partnership
Daitou Seihan]

Photographer,/Kai Nakamura[KAl NAKAMURA
PHOTOGRAPHY]
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Excellence Award

MONOLITH LABO7

FLva—, MESEIRIMESE7 ~UI]
FHAF— ESZTE (R MEZTE7 ~UI]
7547 N EHRBIKIE/UZ]
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MONOLITH LABO SEVEN

Director/Yoshihiro Kato [KATO YOSHIHIRO
ATELIER Co.,Ltd.]

Designer “Yoshihiro Kato[KATO YOSHIHIRO
ATELIER Co.,Ltd.]

Client”Yoshiaki Iwai[Monolith Co.,Ltd.]
Constructor/Kenichi Suzuki[BISCO Co.,Ltd.],
Hiroyuki Suzuki[SUZUKI PROCESS CO., LTD.]
Photographer/Hiroshi Tsujitani[Nacasa &
Partners Inc.]
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Excellence Award
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APPLE+ Learning to Design,
Designing to Learn | Ken Miki

Director/Ken Miki [Ken Miki & Associates]
Designer, Ken Miki [Ken Miki & Associates]
Client“ginza graphic gallery
Constructor”Makiko Maekawa [MURAYAMA INC.]
Photographer “Toshihiko Murakami[WHEEL],

Mitsumasa Fujitsuka
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Fuchu Hospital Construction fence

Designer/Junji Osaki[Osaki Office]
Client“Fuchu Hospital

Constructor. Takao Fujita[SENKOKENSETSU
Co.,Ltd.]
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Excellence Award
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ONWARD ## #15tE

IVIAFT1TFALIE—T—hF1LT2—/ NKFA
[(#k)&E3&]

FHAF =/ NAKRFANKR)ER] 1R R EHEE-
BHEESR - BEKFZE[(F)bluecolor]

7+ NI Z 77—, FHEEAL[1002]

7a7Fa—-Y%— "=%F5h&E[(H)bluecolor]

ONWARD headquarters sign plan

Creative Director, Art Director, Hideto Yagi
[DENTSUINC.]

Designer/Hideto Yagi[DENTSU INC.], Minori Kirioka,
Kanae Saito, Ayaka Shimizul[bluecolor. inc]
Photographer, Akihiro Yoshida[1002]

Producer/Hirotaka Miyake [bluecolor. inc]
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Kuramu-Kirameku+Mekurumeku

Director “Akihito Morino, Zenichiro Kono

[Sojo University, faculty of art]
Designer“Keiko Izoe, Kaoruko Kiyohara,
Naoki Kuboyama, Kyohei Sato, Tomu Fukuyama
[Sojo University, faculty of art]

Client Akito Kuga [Tsuruya Department Store
Co., Ltd.]

Constructor/Sojo University, faculty of art,

Morino+Kono Lab., Kenji Shiraishi[Taiyo Kogeil

1"
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Nakagawa Chemical Award
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Stage Trailer “Kachoko”

Director,/Miwa YanagilYanagi officel
Designer, Miwa Yanagi, Sansei Kimural[Yanagi
office]

Client “Miwa Yanagi Stage Trailer Project
Constructor/Noriko Konuma

Photographer, Sansei Kimura[Yanagi office]
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T4 L 78—,/ /IMARH [Kosei Komatsu Studio]
FHAF— AR BEETF [Kosei Komatsu Studio]
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Like a bird_display_Mohri Garden

Producer, Kazuo lida

Director “Kosei Komatsu[Kosei Komatsu Studiol
Designer “Kosei Komatsu, Aiko Ishiwata[Kosei
Komatsu Studio]

Client”Mori Building Co.,Ltd.

Constructor, BEST PRODUCE INC.
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Nakagawa Chemical Award
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Satsumasendai-shi fire department
protection against disasters training
center

Director/Toshitake Tanaka[TANSEISHA Co.,Ltd.]
Designer/ Toshitake Tanaka[TANSEISHA Co.,Ltd.]
Graphic Designer Yuka Uogishi, HR-FM
Client”Satsumasendai-shi fire department
Constructor “TANSEISHA Co.,Ltd.
Photographer”Takumi Hayashi
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THE 19TH CS DESIGN AWARDS JUDGES’ COMMENTS [General Category]
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Sophisticated, well-directed uses of CSs

Kenya Hara [Chief Judgel

| think this year's CS Design Awards are succinctly represented by the
Grand-Prix winner. In recent years, the use of CSs has become more
sophisticated with a tendency to use semitransparent or monotone sheets
and suppress the showiness of vivid colors. This advanced further this year
with the Grand-Prix winning work using transparent CSs on wood as finish-
ing materials to control the texture.

Specifically, the winning work is for a room renovation where they used
transparent and gloss IROMIZU as finishing materials on uncoated lauan-
plywood walls and doors. Simply pasting transparent sheets doesn’t gener-
ate a big change at one glance, but it adds gloss to the familiar-looking
plywood surface onto which its surroundings are reflected. This subtle
difference lets the wood skin and space atmosphere take on a totally new
aspect. The well-directed idea of carefully working on a subtle difference to
make a drastic change to the reality of the space attracted the highest
evaluation this year.

Although the Quasi-Grand Prix Award winner, “MIDTOWN CHRISTMAS
2014”7, uses the basic colors of red and white, it entertained us with the
complex and exciting design of letters with corresponding graphics beyond
the letters through their gaps, making full use of the characteristics of CSs
to achieve an elaborate design to which | was attracted.
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“Sogen office” was brilliant in its effective use of both transparent and
semitransparent parts. It created a beautiful layered space by overlapping
grass silhouettes. | was impressed by the natural use of color materials.

The other Quasi-Grand Prix Award winning work is a sign design of a well-
organized factory employing handicapped people. With necessary infor-
mation in the necessary places, neither too much nor too little, this is
another example of suppressed design, but it impressed me with its careful
attention to detail, such as the stereoscopic effect and thinness of letters,
eye-catching orange color, and elegant pictograms depicted by lines. The
color orange is hard to express in print and tends to be less bright, but this
work uses CSs effectively. Additionally, the work is brilliant in the sense
that the balance between colors and color materials in the space is well
calculated.

Personally, | had a favorable impression of the temporary enclosure of the
construction site that won the Excellence Award. Although it has been a
long time since a construction site’s temporary enclosures attracted atten-
tion, | was attracted to this casual and modest design suited to this location
and situation, where it is not appropriate to be too gaudy. The interesting
composition, beautiful balances and shapes, and suppressed existence are
very good. It is literally an example that has drawn good points of CSs with-
out being eccentric.
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After the judgment for the 19th CS Design Awards General Category

Taku Satoh

After having seen all the candidate works for this year’s CS Design Awards
General Category, | had an impression that they were generally a little
more modest than works in previous years. None of the works would
change the entire space simply by pasting flat sheets, the type that previ-
ously won awards, instead many works were extensions of traditional uses
of CSs. And, there were no works that would propose apparently innovative
uses. This might be partly because the judges have become used to seeing
stimulating and brilliant ideas that have been presented the last 19 times,
but we also can read the candidates’ will to appropriately fit their works
into the environment of a shop space or event instead of being unnecessar-
ily gaudy. However, | don’t want to think that this means CSs have reached
the mature stage. The role of CSs differs depending on the situation of
on-site use, such as events, where you are required to make an impact for a
certain short period of time and workspaces or living spaces that you see
every day. Thus, many of this year's candidates happened to be a little more
modest, and in one sense, were very loyal to the basic methods of using
CSs.

This year’'s Grand-Prix winner represents this impression of mine. At first
glance, you can’t even know where CSs are used, but you will know that
transparent sheets are pasted on wood walls because they have a glossy
texture. In the past year, a winning work used plenty of CSs as architectural
materials. Similar to that, this Grand-Prix work uses CSs not as graphic-
design materials but to protect and repair walls; as a result, it changed the
texture of the wood walls. Although it’s an indistinctive way of using CSs,
I've never seen an expression like this before. Among the other many works
are some that are extensions of the traditional use of CSs, which are very
typical, and this way of using CSs was prominent compared to the others. In
a sense, this fact symbolizes the present time. However, personally speak-
ing, after facing such works, | knew | still have the feeling that | want to see
bold proposals that | have never seen before and which are possible
precisely because they are using CSs. In the future as well, I'll expect
unprecedented and innovative works.
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THE 19TH CS DESIGN AWARDS JUDGES’ COMMENTS [General Category]

BEELTHTRELEZL
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What | felt through judgment

Junya Ishigami

Needless to say, the intent of a product is assumed in advance by the manufac-
turer to some extent. In many cases, manufacturers must provide products that
meet the needs of society. When the needs of society and the product match, the
product will become widespread and generate a large wave. This is basically a
good thing. Such products are accepted by many people and tend to be conve-
nient. For example, people who have not been able to draw pictures can
suddenly draw pictures thanks to a product. | think this is a great thing. Even if
you have been able to come up with an idea, you were not able to realize it—but
with the product, you can easily display your expressions to the world. However,
when such a product becomes more popular and widespread, then many of us
tend to feel that the product restricts expression. The level of popularity of CSs
has possibly reached such a stage. As | mentioned, this is both good and bad.
Additionally, | think such products represent the next stage (or they have to
proceed to the next stage]. This stage is where the intent and assumption of the
product are out of sight, and the plot of artists surpasses them. For example,
paint, color pencils, ballpoint pens, fountain pens, concrete, bricks, and glass
have probably already gone through such a stage a long time ago because many
people have used them for many years. Although they have characteristics as a
material, you usually don’t feel that your expression is restricted by them. (Of
course, concrete or glass similarly had the preliminary stage where the intent
(characteristics) of the product (material) was exaggerated in a similar way,
thereby generating uniformity to some extent.)
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CSs also might have only partly stepped into the next stage. Among this year's
winning works, | felt a sign of this in “Repair of Y HEIGHTS”, which is the renova-
tion of a rented apartment. Transparent CS called IROMIZU was pasted on the
entire walls of lauan plywood. In this way, the softness and modest gloss of the
film captured the subtle texture of lauan plywood to simultaneously reflect the
light and let the surrounding scenery appear on the texture of the lauan
plywood. Furthermore, if you use paint, you can’t recover the original material
under the paint, and as historical buildings show, years of repeated overpaint
make the layers thicker, but in the case of CSs, there remain many future
possibilities—you can peel off the sheet to recover the original lauan-plywood
surface or paste new transparent sheets while maintaining the same thickness.
With CSs, the space changes with age totally different from that of paint. This is
a new way for architecture to age or one new possibility of creating the future of
architecture.

This work, creating such a possibility, won’t let you recognize the existence of
CSs at one glance even though a certain atmosphere is created by the scenery
softly reflected on the sheets and the texture of lauan vaguely seen behind it.
The expression using CSs itself is almost hidden, and instead, the atmosphere
of the space as a result of the expression is strongly seen. This year, thanks to
this work, we were able to think about the future possibilities of CSs. What can

we grow from this new breath? I'm excited about the future stages of CSs.
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Halftone line
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Yota Sawada.“Musashino Art University

FREWPALTONBEVNIZER. CADPSHLVWODNEAHEEZEEZRBHKRLTVET,
ZNONBELEBIEICE ETE—BRODP THPPAFHICE->TVWBEZETLEI LD L,
BIERBFICAREICODRPVETRAVICEDNARETE AR TR EHBFE TV IFW
ICTBHDTHFIDRETT,

MABICTE RBIRE[ESIEVIEFEEBR TIER LLIEN-TEXIA%%E
A= LTVETRIREEI VBTN TEIETHALRBETIIEP TE FIR
AN TOEAVHEEEAHELET . BRITV - YE 2 AIO-BHVWTHL-LEY
HAHINZBOREERERTIERICHEXLP LR CHLEACHEREFTAZ2ED
TZEET,

20




\ ya

N—7/ |

BERRPZANN

RN R n o N

==

At

A

_ | | ||

I e 1

ANERPANEN

21



RS

Silver Award
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Sara Yamashita“Kuwasawa design school

Koy -RFaFh FiEsr 8EMEMIER AERTFYIUBIS70v 9712
DO HO KIEU DIEM.“Asagaya college of art and design
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Yuzuki Matsumoto “Tama Art University
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Takuya Kawabe “Nihon University
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THE 19TH CS DESIGN AWARDS JUDGES’ COMMENTS [Student Category]
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Visual Expressions Connecting People and the City

Yuki Kikutake [Chief Judgel

The theme for CS Design Awards Student Category was a temporary enclo-
sure connecting people and Shibuya in a fun way. In cooperation with
Shibuya Area Management, candidates were required to propose a design
using CSs for a temporary enclosure for a construction site in the Shibuya
Station area where redevelopment has been underway. The designs were
assumed to be actually used.

The Gold Award winner work “Halftone line”, which was designed by Yota
Sawada, was highly rated for extracting and systemizing the horizontal,
vertical, and diagonal lines that compose the Chinese characters of
Shibuya and allowing flexible development and composition using vivid
colors and rhythmical lines. A temporary enclosure is generally made by
connecting 500mm x 3,000mm steel plates. Although the plates are con-
nected so that there are no spaces between the plates, there are always
some gaps. Therefore, the only regrettable pointin this design is that verti-
cal lines were placed on gaps between the plates. The Silver Award work
“GeometricK” designed by Yamashita and Do reflected the scenery of
Shibuya onto a temporary enclosure using mirror sheets on which geomet-
ric designs in silver were placed to represent exaggerated scenery. This is
a conceptual and fresh idea and a highly calculated proposal. The other
Silver Award work “HITOMOJI” by Yuzuki Matsumoto shows Chinese charac-

ters with the radical “ninben”(representing a person] on the left side,
where the radical is omitted and will be substituted by an actual person to
make the character complete. This is a proposal with a sense of humor. It
would be better if it provided a larger selection of Chinese characters with
ninben or more extended ideas. The Bronze Award work “TURNING
SHIBUYA” by Shimooka and Nagao proposes clear graphics where parts of
a white wall are turned over and where brilliant colors appear as if they
were letting you experience and see the other side of the wall. It's also good
that the design conveys the texture of CSs as well. “I LOVE SHIBUYA” by Mai
Hokama expresses the letters of the title in a maze, which is a youthful
proposal. “YOU ARE HERE" by Takuya Kawabe is a proposal using sign
graphics like a street sign that shows the distances between Shibuya and
major foreign cities. Its possibility was highly evaluated.

When you design a temporary enclosure, the most important thing is to
conduct thorough research of the location. This time the location was
Shibuya, so | think you first need to visit Shibuya with a youthful viewpoint
and express the heat quantity you gained there with a design. Unfortu-
nately, however, few works allowed us to feel the heat quantity. Because
they were proposals by students, | expect visual communication expressing
youthful energy to connect people and the city.
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New Possibilities of Temporary Enclosures

Masaaki Hiromura

This year, the Student Category returned to the theme of a temporary
enclosure. In accordance with the redevelopment of Shibuya, the number of
temporary enclosures around Shibuya Station will now increase. Shibuya
Area Management was founded to promote use as a part of the cityscape
unique to Shibuya. In the cooperation with the Project, a temporary enclo-
sure was chosen as the theme for the CS Design Awards, Student Category.
Winning works were supposed to be in use temporary enclosures for con-
struction sites around the station.

CSs and temporary enclosures have a high affinity for each other. In the
1980s, the movement was toward creating new temporary enclosures in
accordance with a trend of improving construction-site environment. Yuki
Kikutake, who is one of the judges of this CS Design Awards as well, drasti-
cally changed the previous impression of construction sites with a design
using CSs on a white temporary enclosure.

Temporary enclosures, which developed as a new medium, have been used
for artistic expression and design signs.

This is because we thought it would be a good experience to know how
graphic designs on paper would appear in a real environment by actually
setting them up on the street.

The Gold Award winning work “Halftone Line” uses transparent sheets and
combines brilliant lines in the colors C, M and Y, which are used in printing,
to express urban sophistication. The short horizontal lines represent build-
ings, the vertical lines represent the flow of people, and diagonal lines seem
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to provide miscellaneous information. The design consists of simple factors,
which however will change to letters, and is suggestive of a future city.

The Silver Award “GeometricK” uses mirror sheets and cuts out the cityscape
reflected on the sheets in geometric shapes to lure passers-by to find
something new in familiar scenery. Because humans have the habit of
complementing a lack of information, this design vitalizes our awareness.

The other Silver Award winner is “HITOMOJI”. Making good use of the ideo-
graphic characteristics of Chinese characters, the work highlights large
characters with the radical “ninben” (a person) on the left side. It communi-
cates when a person stands next to the character. The work tempts you to
take a picture and send it via SNS to your friends.

The Bronze Award winner “TURNING SHIBUYA” lets one imagine the aware-
ness of inevitably of wanting to see the other side of the enclosure. When
you turn the sheet over, another sheet in a brilliant color appears and
excites the viewer.

The second Bronze Award winner is “I LOVE SHIBUYA”". In a maze depicted
as a wall painting, viewers can find the letters “SHIBUYA” and Hachiko the
dog. It's a fun labyrinth.

The third Bronze Award winner “YOU ARE HERE" is a sign design. The work
provides directions and the distances to world cities from Shibuya. The
large-scale work emphasizes Shibuya as an international city.
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Tendency for Conceptual and Minimal

Kei Matsushita

This year, the CS Design Awards Student Category reached its 19th year
with 269 entries. The tendency of designs differs every year according to
the designated theme, and this year probably, because of the theme of a
temporary enclosure at Shibuya Station, | felt that they were generally very
conceptual and that many works were completed by people being engaged
and highly aware of the environment by using the surrounding scenery in
the design with a time axis by incorporating changes. As a result, the
artists’ self-expression in format and colors was weaker, and instead,
many works seemed minimal with only the realization of the concept. Natu-
rally, the tendency for the candidate works was similar to each other,
among which the highest in quality and most sophisticated was “Halftone
line”, which received the Gold Award.

Line segments with certain angles in either of the three fundamental
colors are placed rhythmically as if reminiscent of mathematical regular-
ity, but looking carefully, they are a reconfiguration of factors composing
the Chinese characters for Shibuya. This brilliant idea was a well-balanced
expression and worthy of the Gold Award.

The Silver Award winner “GeometricK” clearly incorporated the surround-
ings into the design, and directly responds to the theme by designating the
place by emphasizing the spatial and dynamic impact when the design is
actually used on-site. The other Silver Award winner “HITOMOJI” used the
idea of engaging passers-by and is excellent in the sense that it is highly
aware of the present social trend of SNS being used as a medium.

What is common in these works is that they are based on active ideas
instead of using a stacking approach. Therefore, the completed designs
skillfully carry double meanings similar to rap music to convey what they
want in rhymes. This encourages receivers to discover and stimulates our
intellectual excitement.

However, this time’s theme certainly contained a space and time frame, but
the ways of leading to an answer were generally very narrow, and | think
there should have been broader approaches. As for minimal designs, you
should know more that you need to perfectly control the chosen colors,
shapes and composition, or otherwise the concept may contrarily look
weaker.
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At the memorial 50th anniversary of CSs

Koichi Nakagawa [President, Nakagawa Chemical Inc.]

With the 19th CS Design Awards, | would like to express my heart-
felt gratitude to the applicants from all over Japan, all the judges,
Shibuya Area Management, and the other interested parties who
supported us. Thanks everyone, the CS Design Awards have marked

its 34th anniversary.

This time as well, we received many excellent entries. Among
them, the Grand Prix Award work “Repair of Y HEIGHTS” was
especially superb; although at first glance you don’t know where
CSs are used, it precisely shows the characteristics of the orna-
mental sheet and calculates its impact in a residential space in
harmony with other materials. Although it's not gaudy like other
works, | can’t help feeling the 34 years of the Awards’ history and
the degree of user maturity.

As | recall, | was eight when the CS Design Awards were estab-
lished. Back then, | hear, as a material alternative to paint, CSs
were easy to cut and paste and even peel off so they became rap-
idly popular due to the beautiful colors, easy processing and con-
struction, and time factor.

Against such a background, wanting to contribute to the society
with colors, Nakagawa Chemical started to study colors that were
very easy to use. We noticed that, to realize our wish, it was not
sufficient to simply create easy-to-use colors. That is, the material
of CSs becomes worthwhile only when used appropriately. Like
excellent food ingredients could be terrible if cooked improperly,
good design was indispensable to breathe life into the material of a
certain color.

Our founder Yukiya Nakagawa visited Mr. Masaru Katsumi, who
was chairman of the former Tokyo Olympics’ design committee
and a leader of the design world back then, to seek advice from
him, and the CS Design Awards started.

- In order to promote excellent design using CSs, | want to estab-
lish a cut-and-paste design award.
- This award would not restrict the materials to those made by

Nakagawa Chemical because | want to make it something that con-

tributes to the growth of the entire industry.
- As for the award name, | hope it would be CS Design Awards,
using the initials for “Cutting Sheet” that was developed first in the

industry.

The above was what Yukiya Nakagawa wanted when he first talked
to Mr. Katsumi, and they are still alive in today's CS Design Awards.

This year is the memorial 50th anniversary of CSs. CSs started
with seven colors and increased in accordance with the growth of
Japan.In 1986, the number increased to 100 under the supervision
of Ikko Tanaka and 165in 1990. Last year, Mr. Kenya Hara chose
new colors for this anniversary for a total of 215 colors. Simulta-
neously, we asked him to design a sample book and change the
logotype for the first time since the release of CSs. Thus, CSs have

evolved in an excellent way for the 50th anniversary.

The ornamental sheet material, which was epoch-making and
unusual a few decades ago, is now a typical part of the cityscape
everywhere, including shop windows, signs, interior design, and
vehicles. | take pride in that this is one of the achievements of the
CS Design Awards. And now that the second Tokyo Olympics is four
years away, it might be the beginning of the design skill in a real
sense in this industry. If so, | think the role of the CS Design
Awards will grow bigger.

What can we do in the next 50 years as a generation who had CSs
around us from the days of our earliest recollection? Based on the
history built by all of you, we will continue to pursue what we can
do as a pioneer of CSs and what no one else can do. | would thank
you for your continued support.

At last, | genuinely express my gratitude to Mr. Kazumasa Nagai
and Mr. Aoshi Kudo, who served as judges of the CS Design Awards
until the last time and developed the Awards over many years.
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General Category

CS Design Award General Category limits its subject to works that
use cutting sheets [or other similar sheet materials for decoration]
and have actually been constructed during the designated period.
[Examples: Building facades, exteriors, interiors, windows, stores,
event displays, temporary fences, signs, advertisements, vehicles,

aircraft, ships, monuments, art, etc.]

Student Category

CS Design Award Student Category has wanted design ideas using
cutting sheets based on a certain theme. The theme of the 19th
session is “Temporary Enclosure Connecting People and Shibuya
in a Fun Way.” Produce and send us the item in accordance with the

specifications.

Judges

General Category
Kenya Hara: Chief Judge / Shigeru Uchida / Taku Satoh / Junya Ishigami

Student Category
Yuki Kikutake: Chief Judge / Masaaki Hiromura / Kei Matsushita

Grand Prix Award Trophy

Design: Takenobu Igarashi

Supporters

Japan Typography Association

Japan Graphic Designers Association

Japan Sign Design Association

Japan Design Space Association

Japan Commercial Environmental Design Association
Federation of All Japan Outdoor Advertising Associations
Japan Display Federation

Sponsor / Nakagawa Chemical Inc.

Cooperation / Shibuya Area Management

CSTHA >t %— http://www.csdc.jp
CSTH 1 & http://www.cs-designaward.jp

—f&EBFT  951Fm
FHEBPT 269F&
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CS DESIGN CENTER http://www.csdc.jp
CS DESIGN AWARD http://www.cs-designaward.jp

The number of application
General Category: total number 95

Student Category: total number 269
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KIRE%FT:Tel.06-6543-2661, 1BME%FT:Tel.092-431-3013

e NAKAGAWA CHEMICAL INC.

PRE=4t —_ Head Office: Iwataya bldg., 2-1-6 Higashi-Nihonbashi, Chuo-ku, Tokyo 103-0004, Japan, / Tel.03-5835-0341 illustration: KAZUMASA NAGAI
m]"b--:nju Osaka Office: Tel.06-6543-2661/ Fukuoka Office: Tel.092-431-3013 design: MASAAKI HIROMURA



