. CS Deslgn awarD

THE 18TH CS DESIGN AWARDS 2014




BiR

— & &8P

)

EITSLT)

BEE

EEEHNE

FITrIHIVE

EESHEF

EERF

4 ERPY
F—RITFHA ATy H—DERE
2E-RE

R E

A&

FEAHT

BEEAR

ZHRE =]

B&EERR

01
02
04
07
12
13
15
20

21

22
25
26
29
33

34
36

Contents

General Category

Grand Prix Award

Quasi-Grand Prix Award

Excellence Award
Special Judges Award

Nakagawa Chemical Award

Judges’ Comments

Scenes of Judgement

Student Category
Theme:Design Stickers

Gold Award & Silver Award

Bronze Award

Excellent Work

Judges’ Comments

Scenes of Judgement

Acknowledgement [Yukiya Nakagawal

Solicitation Conditions

01
02
04
07
12
13
15
20

21

22
25
26
29
33

36



— % & P

General Category



557

Grand Prix Award

.- i I I E N E NN E A NEEEEEREDR




TRAHXEMEY M HE

TaLya— BB BRI BERTHI 2 42-]
FHAF—HER & TN TN () BART A > 2-]
75472 ‘HRT
I-UIry—/(#)7-r7ACAELT—
BERE/NOBTHE RGN D77 F 7 EEEE]
I, (B)ILX

TANI 77— REE[B)BATYS 2]

Signage Design for Ichihara Lakeside Museum

Director/Yoshiaki Irobe [Nippon Design Center, Inc.]
Designer.“Akiko Uematsu-Ryosuke Kato [Nippon Design Center, Inc.]
Client”Ichihara City

Agency, Art Front Gallery Co., Ltd.

Architect, Naoko Kawaguchi+Jinyu Tei [Kawaguchi-tei Architects]
Constructor “M’s Co., Ltd.

Photographer “Tadashi Endo [Nippon Design Center, Inc.]
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Quasi-Grand Prix Award
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Exhibition
“Ikko Tanaka andFuture/Past/
East/West of Design” His Colors

Director, Masaaki Hiromura

[Hiromura Design Office]

Designer./ Takahiro Eto [Hiromura Design Officel
Client “21_21 DESIGN SIGHT

Constructor, Shiina Daichi-Susumu Takahashi-

Tecmori
Photographer “Masaya Yoshimura




projects of altering letters
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projects of altering letters

Director”Ryo Shimizu

Designer/Ryo Shimizu

Constructor, Koichi Murao [AIKOUGEI Co.,Ltd.]-
Ryo Shimizu

Photographer/Ryo Shimizu
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Quasi-Grand Prix Award
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LOUNGE by Francfranc
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LOUNGE by Francfranc
Director, Ryu Kosaka [A.N.D.]

Designer/Ryo Onishi-Noriaki Tamura-Hironori
Takeuchi [A.N.D.]

Graphic Designer “Kiyoshi Kuroda [KABWA]
Client/Tomotsugu Sase [BALS Corporation]
Constructor/Takahiko Aihara [TAISHO KOUGEI
CORP.]

Photographer/Satoshi Umetsu [Nacasa & Part-

nersInc.]



BHE

Excellence Award
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TOKYO MICHITERASU 2012

STARLIGHT WALK

Art Director/Kosuke Oho*Jun Matsushima
[wow]

Art Drector&Lighting Designer/Yuko Yamashita
[Y2 LIGHTING DESIGN Co.,Ltd.]

Space Designer & Director”Kazushige lkezawa
[ablebean,crop]

Producer, Kouji Odawara [entertainment bowl]
Client, Tokyo Michiterasu 2012

Planning/Yuya Shiosaka-Akihide Fukui [East
Japan Marketing & Communications,Inc.]
Lighting operation/Chikara Aradono [PGR UNIT]
Constructor “Katsutoshi Terauchi-Manabu
Yamazaki [KOMADEN CORPORATION]-Naohide
Nishibe+Kenji Oda [TSP TAIYO Inc.,]-Ryota Fukai
[Hanatomidorisha Co.,Ltd.]

music “Kousuke Kawase [Kosuke Kawase studio]
Photographer/Masao Kobayashi

movie “Yuko Yamashita [Y2 LIGHTING DESIGN
Co.,Ltd.]
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Excellence Award
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Memories of My Soul,

and in Search of Diverse Happiness
Director/Yayoi Kusama [YAYOl KUSAMA STUDIO
Inc.]

Designer/ Yayoi Kusama [YAYOl KUSAMA STUDIO
Inc.]

Client/Seiki Shirakata*Daisuke Takasuka
[Dogo Onsen Ryokan Cooperative Association]*
Mitsuhiko Miyazaki [TAKARASO HOTEL Co.,Ltd.]
Coordinator/Hiroyuki Kobayashi-Maki Miyakubo
[Wacoal Art Center Co.,Ltd.]
Constructor,/Satoshi Ninomiya [NINO]-Kouji lino

[Tanaka Contractors, Corp.]
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KITTE Entrance Sign

Creative Director”Kenya Hara

[Nippon Design Center,Inc.]

Art Director “Haruka Misawa

[Nippon Design Center,Inc.]
Designer“Haruka Misawa

[Nippon Design Center,Inc.]
Producer/Sayaka Soga

[Nippon Design Center,Inc.]

Client “Japan Post Co.,Ltd.

Agency/ADK

Constructor “BIKOHSHA INC.-TRI TERASU INC.
Photographer/Rui Hosokawa [Nippon Design

Center,Inc.]
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Excellence Award
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Director, Akihito Morino-Zenichiro Kono [Sojo
) : University, faculty of art]

g 5 =i & & *‘.‘Li“ ? -I‘d‘a@‘mﬂlﬁh&i " Designer/Hisayoshi Hamada-Koyu Eto-Ryo
. g li Ff- & w3 Higashi-Yuka Miyazaki-Saki Nishibashi-Saki
Watanabe [Sojo University, faculty of art]
Client“Akito Kuga [Tsuruya Department Store
Co., Ltd.]

Constructor/Sojo University, faculty of art,

Morino-Kono Lab. - Taiyo Kogei
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Garden

Designer“Masakazu Shirane -Saya Miyazaki
Exhibition Organizer”KOBE Biennale 2013
Photographer, Masakazu Shirane
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Special Judges Award
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KUKAN MIHONCHO
cutting sheet exhibition

Director, Noriko Konuma

Designer, Naoyasu Hosokawa

Constructor, Daichi Shiina*Susumu Takahashi-
Yasutaka Saito

Photographer.“Masao Kobayashi
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Nakagawa Chemical Award

RMK 2014 #2av 9 av
“PLAY ON PINK”
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RMK 2014 Spring & Summer Collection
“PLAY ON PINK”

Director, Futoshi Hirasawa [Designcafe-Inc.]
Designer, Mamoru Obata [Designcafe-Inc.]
Client“e'quipe,LTD.

Lighting Planning Mitsuhisa Oogaki [MGS Co.,Ltd.]
Constructor/Hidenobu Akema [CBK CO.,LTD.]
Photographer/ Yoshiyuki Obuchi [OBUCHI YOSHI-
YUKI Photo Studio]

Magical Sticker Geography
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Magical Sticker Geography

Planning, Art Front Gallery Co., Ltd.

Artist. Kyota Takahashi

Lighting Designer.”Reiko Kawaguchi
Client”/Nakameguro GT (Gate Town)
Constructor “Daichi Shiina:Susumu Takahashi-
Yasutaka Saito

Lighting Constructor, Heart-s co., Ltd.
Photographer,/Mito Murakami
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Nakagawa Chemical Award
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virth+LIM

Director,/ Haruhiko Taniuchi [desegno ltd.]
Designer, Mina Ko [desegno ltd.]

Client “LESS IS MORE co.,ltd.

Constructor “Nakagawado Co.,Ltd
Photographer”Takumi Ota [Takumi Ota Photog-
raphy]
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THE 18TH CS DESIGN AWARDS JUDGES’ COMMENTS [General Category]
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CS design takes root in a variety of spaces

Kazumasa Nagai [Chief Judgel

What | felt most from the judgment this time was the diversity of CS design
taking root in a wide variety of spaces and forms.This award now marks its
32nd year. This is the result of the power of the CS Design Award, which
has been sustained by Nakagawa Chemical’s persistent efforts. Cutting
sheets used for urban scenes, room interiors, and stores could harm the
beauty of a place if the design were poor. But because the award intro-
duced good examples of CS design, the quality has improved tremen-
dously.

The “Signage Design for Ichihara Lakeside Museum” won the Grand Prix
Award. The project started as part of the renovation of the museum and
offers simple, efficient, and extremely high-quality designs from marks to
the sign system as an efficient guide for the museum. CSs are skillfully
and effectively used on walls and other places, enhancing space density.
Because of the beautiful and pleasant sign project suited to a museum
amidst a blessed environment, | was able to experience the creators’
design skill and refined taste, as well as the maturity of CS design.

A short while ago, an eye-catching shop opened at the corner of Aoyama 3
Chome. Two disconnected layers of white inkjet illustrations on a canvas
and exterior black CS illustrations on glass cover the sides, creating an el-

egant design. This is a new-concept shopcalled “LOUNGE by Francfranc,”
which won a Quasi-Grand Prix Award for its use of CSs, accomplished its
goal of becoming a higher-quality shop.The “projects of altering letters,”
another Quasi-Grand Prix Award winner, is an art project from an art
festival held in the town of Tsuchiyu-Onsen in Fukushima Prefecture,
which provides an extraordinary experience with a space filled with
strange letters. The project was also held in a gallery in Fujisawa that
used to be a clinic. There are white square poles, each of which shows a
row of letters that you can read. The modern and attractive art projects
were tasteful and let participants bring home the letters cut from CSs.The
other Quasi-Grand Prix Award winner, “Exhibition Ikko Tanaka and
Future/Past/East/West of Design His Colors.” This is a beautiful band
stretching from the wall of the exhibition site to the courtyard using rich
color variations of CSs and Tant, which the late Ikko Tanaka used. Seeing
this, | felt anew his excellent color sense.

Although | only mentioned the top winners, all the other winners, includ-
ing those for the Excellence Award, Nakagawa Chemical Award, and Spe-
cial Judges Award were high level and excellent, showing the different
uses of CSs and letting me look forward to their future possibilities.
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THE 18TH CS DESIGN AWARDS JUDGES’ COMMENTS [General Category]
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Development during 28 years on the jury

Shigeru Uchida

Twenty-eight years have passed since | was first asked to serve on the
jury for the CS Design Award. Changes during this period have been
substantial, and while the uses of cutting sheets have changed
significantly, technical development has been remarkable. Many of the
earlier works were two-dimensional graphic signs, illustrations, and
colored surface structures. However, three-dimensional compositions
have become commonplace in recent years. Although this year’s works
have shown a similar tendency, the “Signage Design for Ichihara Lakeside
Museum” by Yoshiaki Irobe won the Grand Prix Award and was
reminiscent of earlier works reflecting the original essence of the CS
Design Award. The design was highly sophisticated in planning, total
construction, and system—very apropos of the CS Design Award. Meanwhile,
Masaaki Hiromura's “Exhibition Ikko Tanaka and Future/Past/East/
West of Design His Colors” won the Quasi-Grand Prix Award. With its
three-dimensional graphic design, lkko Tanaka's splendid color
construction and expression created a unique atmosphere that filled the
venue. Ryu Kosaka's “LOUNGE by Francfranc,” another Quasi-Grand Prix
Award winner, covered an entire building with decorative illustrations,
and the sensitive expression conveyed elegant impression of the city. Ryo
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Shimizu’'s “projects of altering letters” was a simple work of art that
created a composition using letters. Many great works received the
Excellence Award. “Garden” by Masakazu Shirane and Saya Miyazaki was
set up for the Kobe Biennale 2013 Art in a Container International
Competition. The big kaleidoscope was made by surrounding the inside of
the container with mirrors. The work required thin, light mirrors and was
created by pasting mirror sheets on 2.5 mm MDFs. Another Excellence
Award winner, “TOKYO MICHITERASU 2012 STARLIGHT WALK” by Yuko
Yamashita, Kosuke Oho, and Jun Matsushima, created a fantastic world of
light and shade with towers in different designs and shapes. Additionally,
“Look at me” by Akihito Morino and Zenichiro Kono is a window display for
the Tsuruya Department Store. The wall composition, illustrations, and
color construction centered around red are beautiful. Yayoi Kusama won
the award with her “Memories of My Soul, and in Search of Diverse
Happiness.” “KITTE Entrance Sign” by Kenya Hara showed off a calm,
beautiful design in an area where loud designs are prohibited.This year we
had well-balanced displays of both graphical two-dimensional works and

three-dimensional works.
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Cutting sheets evolving via combinations

Taku Satoh

Cutting sheets are, needless to say, two-dimensional sticker sheets. A vari-
ety of ideas arise from the simple limitation of being two-dimensional.
Artists can transform an architecture look, add new texture in combination
with building materials, create a unique space using transparency, and
distort a space with graphics and other treatments. In the future, with
advanced lighting and projection technologies, innovative spatial production
will be possible via the interaction between CSs and lighting and projection.
We already have candidates that have made such efforts. From now on, not
only are the presentations and expressions unilateral, but the CSs will be
used to provide new experiences. In consideration of this, you will see CSs
gravitating toward other materials. You cannot cause anything only with
CSs. By combining ideas, materials, and technology, CSs will always evolve.

From the excellent candidates for the CS Design Award, we can see
the tremendous possibilities. | actually visited the museum and saw

the “Signage Design for Ichihara Lakeside Museum”, which won the Grand
Prix Award. Although it offers no innovative ideas on the use of CSs, | felt
that the work was brilliant and sophisticated with efficient use of CSs natu-
rally fitting into the entire world of signs. One of the other intriguing works
was the Quasi-Grand Prix Award winner “projects of altering letters.” This
work of art used CSs, and | felt a strange texture as if letters were given new
life by CSs. I think this is an expression exclusively possible via CSs. The
“Exhibition Ikko Tanaka and Future/Past/East/West of Design His Colors” is
an overwhelmingly pleasant work that boldly and candidly expressed the
color construction of Ikko Tanaka in a space of 21_21. The other Quasi-Grand
Prix winner “LOUNGE by Francfranc” is a facade design facing the intersec-
tion of Gaienmae, which was surprisingly eye-catching.

| look forward to seeing new possibilities of “one sheet” in the future
as well.
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Black and white for the spaces

Kenya Hara

As all the winners skillfully used cutting sheets appropriate for respective
places, | felt the CSs matured as an environmental graphic material.
Although CSs are rich in color, most of the top winners used black and
white. The “Signage Design for Ichihara Lakeside Museum” won the Grand
Prix Award and was brilliant in the rhythm of minimal white dots serving as
guides crossing the space. The clever, light design of the sign was created
by showing guiding lines with thin and long dots in a cross-sectional
manner. The stylish pictograms also work in concert with the rhythm of
the dots. Both the white on glass and the white on concrete are coordinated
in atactful, artful way. Arrows and letters boldly expand onto the circular
columns and into the complicated louvers to emit a pleasant cheerfulness
without strong assertiveness, lending a comfortable accent to the entire
space. CSs are used to mask the signs painted on concrete as well, and
including such technique, this design is perfect. The way of using black and
white colors is beautifully accentuating the surroundings. The “LOUNGE by
Francfranc” store faces Aoyama Street and uses black-and-white CSs
skillfully. The bold depiction of trees and the old stone building transforms
the reality of architecture with incompatible images. They would use this
design for a while, but might be able to change the atmosphere of the
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entire architecture simply by replacing the CSs. | was impressed by the use
of CSs reminding me of the possibilities.The letter installation project,
where they chipped off parts of the kanji characters to make hiragana
characters, was also impressive. The scene where chipped-off letter parts
are scattered on the floor was very interesting because of the three-
dimensional look proposing a new use of CSs.“Exhibition Ikko Tanaka and
Future/Past/East/West of Design His Colors” uses as a motif the natural
colors of multi-colored fine paper and CSs that lkko Tanaka helped to
develop. However, the arrangement of colors is excellent and looks like a
colorful brocade shining in space.One of the other impressive works is the
“KITTE Entrance Sign,” a commercial facility that opened in JP Tower in
Marunouchi. This work is an indoor-lighting sign displayed in black and
white to minimize the impact on the cityscape of Marunouchi. Some parts
of the logo are half-translucent and they move slowly as the lights turn on
and off. | had a favorable impression of the subdued design.All the winners
displayed a design that fit the space and the surroundings. The more the
design is subdued in an unobtrusive manner, the more elegant it will be.
Japanese space designs seem to have finally entered into the era of
sophistication.
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What | felt through doing judgment

Junya Ishigami

When people look at the rainbow in front of them, most of them are just
moved by the beautiful optical phenomenon and experience the mystery of
it, without paying attention to why the rainbow is here.When | look at a thing,
itis very important for me that the thing looks quite natural even though it is
actually unnatural. | rephrase this “naturalness” as the “transparency of the
principle.”Seemingly, a thing that has transparency of the principle doesn’t
let us know what it consists of. Nonetheless, that you can hardly understand
the principle does not give you any feelings of discomfort. Rather, precisely
because you do not know what it consists of, you can focus on the attraction
of the phenomenon itself without being distracted by the principle. That you
do not know what it consists of is part of its attraction.From this viewpoint, |
thought “Signage Design for Ichihara Lakeside Museum” was a quite
brilliant work.This design transferred signs onto uneven metal walls,
distorted spaces, and used different materials. However, we cannot fully
know how these signs were actually transferred onto the complicated
surfaces or the various materials used. From what | heard, they used silk
screens for some places and cutting sheets for other places. While they
transferred signs onto various places by flexibly changing the method, they
succeeded in expressing a kind of unity with a strong overall concept.
Furthermore, because all the design elements look almost the same, we do
not know well where the methods switched. As a result, we are not
distracted by the methods and can focus our attention on the strong concept
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of signs suddenly emerging everywhere. Although cutting sheets are very
convenient and magical, my own point is to pay attention to when | use
them—that is, not let viewers notice that CSs are used. Although you can
add colors anywhere by using CSs, the texture of the sheet material looks
like plastic. If this texture is too visible, the attraction of “colors” as a pure
phenomenon created by reflected light is weakened. The presence of the
texture as a sheet can be stronger than the presence as colors. We should
avoid this as much as possible. How we can express the beauty of colors
using the magical material that gives colors to anywhere depends on the
creators’ skills. It is important to erase the principle of production, i.e., that
we are adding colors using CSs. We need to make the principle of production
transparent. | think the impression that colors suddenly emerge everywhere
as if by magic creates infinite attractions.In this sense, | felt some empathy
for the Grand Prix Award work this year. They integrated expressions only
achievable with CSs and those only achievable with silk screens in the same
field. We cannot recognize the difference between these two methods. They
did it by using “white,” which nullifies colors. | think this made the principle
of production transparent. Unfortunately, there is an impression that they
purposefully chose only uneven and distorted places for placing signs,
which | felt was artificial as a design. This time, | assumed a jury of the CS
Design Award for the first time, and it was a great opportunity. | learned a
lot while having fun.
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Mother of necessity
Kei Matsushita [Chief Judgel

In an average Japanese life, we already seem to have all the essentials from
the primary “mother of necessity” and that we need to live. Today, our life is
filled with products from the “secondary mother” that “you can live without
butyou need.” In this sense, | thought that many candidates for this year's
CS Design Award were, so to speak, “motherless children,” who were born
without the mother of necessity and are something that sheds light on the
very tiny awareness of what is around us and with which you can get a little
stress buster or some fun, resulting in a rather shorter best-before date.

Given the tentative merchantability of CSs, it might be natural to focus on a
temporary light relationship with users and at the same time something for
the creator, but considering that visual information virtually prescribes the
meaning of space in current urban areas, they could have proposed a thing
not inward but that could let others feel something or communicate some-
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thing to others. The thing does not have to be something that suddenly
changes society but could be a proposal for a small group around you. For
example, you could make something very rich and functional not only for
yourself but also for others or you could share a message with others by
adding some color or letting others customize a usual objectorscene in their
lives. | think young people can pick out the possibilities unique to them by
focusing on the small groups in their lives.

The Gold Award winner “ISHIKI / MUISHIKI” seems to contain messages to
others and has focused on a small group. Additionally, the Gold Award
recipients should be sophisticated, and this one deserves it in this sense as
well. One of the Silver Award winners “3D Arrow” also contains some mes-
sages. The other Silver Award “OUCHI OLYMPIC” is also a proposal that has
asmall group sense with a little excitement for your family.
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Designs letting us imagine what it is like when used

Yuki Kikutake

The theme of the CS Design Award Student Category was design sticker as
was the case last time. Against the background of a huge number of printed
stickers, the question was what would be a design sticker that made good
use of the characteristics of CSs [where you cut an adhesive sheet to make
a sticker].Tsuyoshi Mitachi’s “ISHIKI / MUISHIKI" won the Gold Award. He
designed casual lines drawn consciously in order to highlight or remember
something or lines drawn unconsciously for no reason by creatively using
transparent and non-transparent sheets. This conceptual and fresh idea
made me want to use it. A Silver Award winner “3D Arrow” changed a sheet
into three dimensions in an easy way and made it function as an arrow. The
bright-red arrows accentuated your space in a fun way. The other Silver
Award winner “OUCHI OLYMPIC” made me imagine spaces where stickers
are pasted and made me smile. Although some other candidates also tried
to add fun or happiness by pasting stickers onto a space or object, this one
was acclaimed for expressing fun that everyone could share and choosing
the seasonal event of the Tokyo Olympics. One of the Bronze Award winners
“MEMORI” is excellent in having pursued precise cutting technology. | was
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attracted by the tranquility of the 1 cm grid lines. “YUWAI" used mizuhiki
[traditional Japanese decorative paper cords] as a motif, and added colors
to congratulatory occasions using sheets with a distinctive transparency.
The idea of pasting stickers on routinely used objects to change them into a
congratulatory gift was excellent. Among many candidates focusing on
security or safety, “Before a start” was acclaimed for expressing necessary
information in both easy to understand and beautiful ways using a glow-in-
the-dark sheet. Among the Excellent Works, “PARKING” using a car park as
a motif was impressive.A great sticker design must be something that lets
you vividly imagine the space or place where the sticker is pasted. Your life
can be a little happier by imagining using, seeing, and touching them—I
think such an idea or viewpoint is necessary for creating new stickers.The
importance of this Student Category is to create stickers by cutting one-
colored sheets. You therefore are required to come up with ideas different
from those for printed stickers. | look forward to seeing works that explore
the possibilities of CSs from a fresh viewpoint and suggest an expanded
way of sign stickers.
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New points of view
Aoshi Kudo

The range required for design is broad—from function to pleasantness,
everyday use, and adaptability to limited conditions. The meaning of design
changes depending on the need. Looking at the winners and completing this
judgment, | felt anew that cutting sheets, like cut-and-paste paint, can
express the various aspects of design depending on how you use them.
Additionally, | rediscovered that what | expect with this Student Category is
the proposal of viewpoints I've never seen before. The Gold Award winner
“ISHIKI / MUISHIKI” substituted the marker function with CSs, and
proposed a new way of “marking” by utilizing CS characteristics while
maintaining the impression of handwriting. It is an excellent work where
function, inspiration, and taste are lightly and positively output with a
pleasant balance among the theme, wording, and appearance. One of the
Silver Award winners “3D Arrow” is an idea of making a three-dimensional
arrow by folding a sheet, showing the possibility of using two-dimensional
cutting sheets in a three-dimensional way. The other Silver Award winner
“OUCHI OLYMPIC,” as opposed to the other two works, is orthodox in the
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use of stickers but was highly evaluated for its humor, skill in the respec-
tive visual expressions, and the perfect enjoyment expressed in the use of
CSs different from other works. A Bronze Award winner “MEMORI”
provided a lovely design with a simple graphic and brilliantly balanced
colors and configuration. “YUWAI” had a refined taste while remaining
practical. “Before a start” was appraised for expressing functional signs
with smart graphics using a glow-in-the-dark sheet. Excellent Award
works “Decobag,” “SEI-TON” and “PARKING” are common in adding both
humor and functionality to our environment. “Perico” realized a little caring
with transparent colors, and encouraged functional and pleasant motion.
“maruo” did not have a physical function but offered a little happiness to
people who saw it. Both appealed to the emotions, which are an important
aspect of design. We have more and more information every day. It seems
quantity is superior to quality. What kind of design is needed now? People
who are engaged with designing always have to ask it to themselves. So do
all future designers.
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THE 18TH CS DESIGN AWARDS JUDGES’ COMMENTS [Student Category]
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New possibilities of pasting
Masaaki Hiromura

Because works in the Student Category, as opposed to those in the General
Category, are produced precisely for the CS Design Award program, many
students analyzed the characteristics of the previous time's winners. There-
fore, | found similar trends as previous time in many candidates. In such a
situation, however, | had the impression that this year’s winners proposed
quite new directions.The Gold Award winner “ISHIKI / MUISHIKI" is interest-
ing in that it emphasized the acts of writing and drawing. The work consists
of two types of stickers including “ISHIKI [consciousness]” of the underlin-
ing or circling the important parts of a textbook or other materials, and
“MUISHIKI [unconsciousness]” of blotting without any special meaning.
Letters were invented more than 5,000 years ago and developed to record
memories, and the custom of marking to highlight letters existed long ago
as well. Writing and drawing are not only a different way of producing letters
or pictures, but also interesting enough to use a different part of the
brain—left or right. Expressing the unconscious act of marking in a con-
scious manner as a form of stickers, this work would bring you new
findings.Two Silver Award works are also interesting—“3D Arrow” allows
you to create a three-dimensional arrow by cutting out and assembling it
from a two-dimensional cutting sheet. You can paste the arrow onto a point
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to highlight a memory, such as your room wall or desk to let the buried
information come up to the level of awareness. Thinking that even people
who are organized might forget where a necessary item is located, this
would be an effective item for those who are not good at organizing. How-
ever, you need to be careful not to fill your room with arrows.The other
Silver Award winner, “OUCHI OLYMPIC,” consists of patterns representing
Olympic events with the five colors cut out from CSs. A ski jumper pasted
along a footstep slope; anice skater pasted on a glass standing on the water
surface; an artistic gymnast pasted on an internal door lock; and other
athletes—both the idea and illustrations are quite high level.Current variety
store sticker sections have a vast number of products. Not just cute or fun,
they must include the act of pasting to unconsciously stimulate our behavior
and activate our lives. Many devices in our lives enable communication via
an interface. But Uls cannot outdo reality no matter how much they have
developed, and this is supplemented by the act of pasting.Considering this,
the theme of the Student Category has greater possibilities. | look forward
to seeing more proposals that are not a substitute for something but stimu-
late our awareness.
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Student Category Scenes of Judgement
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Looking back on the 32nd CS Design Award

Yukiya Nakagawa [Chairman, Nakagawa Chemical Inc.]

With the 18th CS Design Award, | would like to express my heartfelt gratitude to all the applicants from all over the world, the
judges, and other related parties. Thanks to your support, the CS Design Award has marked the 32nd anniversary.

Cutting Sheet®, a colored material that is cut and pasted, was first sold in 1966. At that time, color expression was mainly the
world of skillful painters who painted with a brush, and it required a great amount of time before techniques using a handicraft
knife instead of a brush became common. However, in the 1970s when sheet material was introduced to the public as signs on the
Shinkansen and subway trains and integrated signs at Narita Airport, this material, which conveniently allows you to change the
scenes in a shorttime and is easy to take off, rapidly started to gain acceptance. Meanwhile, simultaneously with this momentum,
the convenience of allowing you to change scenes easily by pasting caused anxiety because it could lead to an overflow of colors.
Against such a background, we discovered the importance of establishing a cutting sheet design competition as a guide toward
appropriate uses and excellent design. After consideration, we decided to visit Mr. Masaru Katsumi, a leader in the design industry
at the time. On that occasion, we consulted him about the following three points.

1.In order to promote excellent design expression using the sheet material, we want to establish a cut-and-paste design award.

2. Because we want to create an award that contributes to the growth of the entire industry, we will not limit the material to those
available from Nakagawa Chemical.

3. We want him to use the name “CS Design Award,” using the initials for Cutting Sheet that was first developed in the industry.

Mr. Katsumi was over seventy years of age at that time, and he kindly agreed to the request by saying at our first meeting, “Consid-
ering my age, | had better not join a long-term project, but I'm happy to cooperate with its establishment.” Based on his advice, we
decided that we would review the direction of the award thoroughly after three times because there were many unknown elements
in the possibilities of the material.Thus, the first CS Design Award was in June of 1982 with Mr. Katsumi as the chief judge. How-
ever, a little more than two years later, Mr. Katsumi suddenly passed away as if he had already known it. At that time, the third CS
Design Award was being conducted with Mr. Kazumasa Nagai as the chief judge, and it continued without any change. We then
reviewed the award with Mr. Nagai about the direction and panel of judges following Mr. Katsumi’s instructions upon establish-
ment, and a biennale [once every two years] style was applied from the fourth competition. The panel of judges included four
graphic designers: Yusaku Kamekura, Kazumasa Nagai, Shigeo Fukuda, and Ikko Tanaka, along with the architect Kiyonori
Kikutake and the interior designer Shigeru Uchida. The six-member panel of judges was established with Mr. Yusaku Kamekura as
the chief judge.

Since then, the tendencies of the CS Design Award winners and the trends of the times have affected each other, and | am proud to
have contributed to the popularization of the material and the growth of design expression using it. This is also true with a number
of Cl works that were dominant in the late 1980s. In addition, temporary enclosures for construction sites, which used to be a
problem in the city landscape at that time, have recently been spotlighted as a medium of expression. Work that has been notice-
ably wide in variety in recent years include the use of light and time space in the expression, including creations realizing depth by
placing sheets on both sides of the glass or multiple glass elements after analyzing optical penetration or the characteristics of
the material, as well as the use of reflections, the creation of colorful shadows, and the use of a pattern look that changes in
accordance with the pedestrians’ view and movement. | feel that the combination of space and graphics, which we have advocated,
has literally blossomed.

Meanwhile, because the material has become diverse, including not only color films but also transparent colors, mirror materials,
frosted glass, iron molds, and metal foil, and then spurred by advances in related technologies, such as cutting machines using
computers and enhanced printing technologies, sheet material has become essential. The relationship between materials and
technologies and design is closely connected to each other. The development of materials and technologies sensitively capturing
the needs and the design in response to such needs has interactively promoted the growth of the material. Looking back, | strongly
feel that the 32 years of the CS Design Award has successfully served as a mutual bridge. At the same time, | am so impressed by
the fact that the CS Design Award, which started the focus on cut-and-paste design in comparison to painting, has created a world
that has far exceeded our initial intention.

In the past 32 years, Mr. Masaru Katsumi, who gave us initial advice, as well as Messrs Yusaku Kamekura, Ikko Tanaka, Shigeo
Fukuda, and Kiyonori Kikutake, have passed away. Memories of each of them are so deep that | can’t help but be saddened. |
appreciate and take to heart the history established by such great persons representing Japan and will continue as the host of the
CS Design Award as long as | can. Your continued support will be greatly appreciated. Finally, I'd like to use this opportunity to tell
you that the architect Junya Ishigami has joined as a new judge from this time.
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General Category

CS Design Award General Category limits its subject to works that
use cutting sheets [or other similar sheet materials for decoration]
and have actually been constructed during the designated period.
[Examples: Building facades, exteriors, interiors, windows, stores,
event displays, temporary fences, signs, advertisements, vehicles,

aircraft, ships, monuments, art, etc.]

Student Category

CS Design Award Student Category has wanted design ideas using
cutting sheets based on a certain theme. The theme of the 18th
session is “design stickers.” Produce and send us the item in

accordance with the specifications.

Judges

General Category

Kazumasa Nagai: Chief Judge / Shigeru Uchida / Taku Satoh /
Kenya Hara / Jyunya Ishigami

Student Category

Kei Matsushita: Chief Judge / Yuki Kikutake / Aoshi Kudo /
Masaaki Hiromura

Grand Prix Award Trophy

Design: Takenobu Igarashi

Supporters

Japan Typography Association

Japan Graphic Designers Association

Japan Sign Design Association

Japan Design Space Association

Japan Commercial Enviromental Design Association
Federation of All Japan Outdoor Advertising Associations

Japan Display Federation

Sponsor / Nakagawa Chemical Inc.

CSTH At 42— http://www.csdc.jp
CSTH# 1 > #® http://www.cs-designaward.jp
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CS DESIGN CENTER http://www.csdc.jp
CS DESIGN AWARD http://www.cs-designaward.jp

The number of application
General Category:total number 249
(application118+recommendation131)

Student Category:total number 158
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