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THE 17TH CS DESIGN AWARDS 2012




B8R

— % &6 PT

)

BETZLT

BFE

FIlTFIHLE

BEAHT

BEERAF

FEM
— Y TFHA AT —DRE

>
£ H-RE

pil]

%
ok

AR

BE AR

BEERAF

ZBRE[FIIEH]
HZEEE

01
02
04
07
10
12
16

17

18
21
23
25
29

30
32

Contents

General Category

Grand Prix Award

Quasi-Grand Prix Award

Excellence Award

Nakagawa Chemical Award

Judges’ Comments

Scenes of Judgement

Student Category
Theme:Design Stickers

Gold Award & Silver Award

Bronze Award

Excellent Work

Judges’ Comments

Scenes of Judgement

Acknowledgement [Yukiya Nakagawal

Solicitation Conditions

01
02
04
07
10
12
16

17

18
21
23
25
29

30
32



— % &B 9

General Category



557

Grand Prix Award

=
i — T




Spainalight exhibition

71 L ¥%—/Stone Designs

FH# 4 F—Eva Prego & Cutu Mazuelos

7747 >k ZICEX[Spanish Institute for Foreign Trade]
7274y Y7I—2 1>~/ NaritaEstudio

# T Acierta Product Team

7+ 87577~ Stone Designs & Masahiro Ohashi

Spainalight exhibition

Director / Stone Designs

Designer/ Eva Prego & Cutu Mazuelos

Client/ ICEX[Spanish Institute for Foreign Tradel
Graphic Agency / Narita Estudio
Constructor / Acierta Product Team
Photographer / Stone Designs & Masahiro Ohashi
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Quasi-Grand Prix Award

IRO

T LU %—, [RHE #hE[UMA/design farm]
AE B— A — 7 91 ]

FHAF— 7l B— ChEB— 7 ¥ ]
R B [UMA/design farm]
747~/ EE KEIRO]

MLtk FE i [ (1) & AR

74 NI ST —, HEH TR

IRO

Director / Yuma Harada[UMA/design farm]
Reiichi Ikeda[Reiichi Ikeda Design]

Designer/ Reiichi Ikeda[Reiichi Ikeda Design]
Yuma Harada[UMA / design farm]

Client / Daisuke Nishiokal[lRO]
Constructor / Yasuhiro Hayashi[Takakura Con-
struction Inc.]

Photographer / Yoshiro Masuda
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Polygon Pictures

Designer/ Naohiro Yamada-Katsuyuki Sako [MITIITO]
Client / Polygon Pictures Inc.

Constructor / Fuji Business Co.,LTD.
Photographer / Masaya Yoshimura[Copist]
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Quasi-Grand Prix Award

\d]

06

LTTOB Tl

S0 HMITALR

2D/3D Chairs

FHAF—, WA B— AR IRE IUARG— B ESHER]
25472, ELTTOB TEP ISSEY MIYAKEL () 1 v £ 1
3]

BI 7 (%) €7

T4 8T T7 7=/ IUK B— LA — B RSB

2D/3D Chairs

Designer / Yoichi Yamamoto-Yayoi Ito[Yoichi
Yamamoto Architects]

Client/ELTTOB TEP ISSEY MIYAKE[ISSEY MIYAKE
INC.]

Constructor / moph INC.

Photographer / Yoichi Yamamoto [Yoichi Yamamoto
Architects]
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Excellence Award
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9 Gold

Artist / Momorobo

Curator / Kimiko Mitani Woo [MW company]
Client/ Creation Gallery G8

Constructor / Nakagawa Chemical Inc.
Photographer / Kiichiro Miyamoto
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“XZ2”in TOKYO SKYTREE TOWN®
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KONIKA MINOLUTA PLANETARIUM
“TENKU” in TOKYO SKYTREE TOWN®

Director / Masami Morita[NOMURA Co.,Ltd.]
Designer / Takeo Nakano[NAKANO DESIGN OFFICE
Co.,Ltd.]

Kyoko Kosugi[NOMURA Co.,Ltd.]

Client / KONICA MINOLTA HOLDINGS, INC.
Konica Minolta Planetarium Co.,Ltd.
Agency / HAKUHODO Inc.

Constructor / Ken Yuasa[NOMURA Co.,Ltd.]
Photographer / Satoshi Shigeta[Nacdsa & Partners
Inc.]
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Excellence Award
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FOGLASXIROMIZU “Internal Color”

Designer / Masao Kobayashi[Nakagawa Chemical
Inc.]

Lighting Designer / YukoYamashita[Y2 Lighting
Design]

Client/ Nakagawa Chemical Inc.

Constructor / Daichi Shiina-Susumu Takahashi-
Yasutaka Saito[Nakagawa Chemical Inc.]
Photographer / Masao Kobayashi[Nakagawa
Chemical Inc.]
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Ringing Light

Artist / Asae Soya

Lighting Designer / Kanae Hagiwara[KANAE
HAGIWARA LIGHTING DESIGN]

Data Producer / Hiroshi Taguchi

Exhibition Organizer / Yokohama Civic Art Gallery
[Yokohama Arts Foundation]
Constructor / Tatsuji Mutaguchi[Adachi Co.,Ltd.]
Photographer/ Keita Yamamoto[Nacasa & Partners
Inc.]
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Kinenshashin

Director / Sho Shibuyal[Tohoku University of Art &
Design]

Designer/ Sho ShibuyalTohoku University of Art &
Design]

Client / UCHINO DE ART Executive Committee
Constructor / Sho Shibuya[Tohoku University of
Art & Design]
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Nakagawa Chemical Award
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TORIUS MALL

Director / Yasushi Fukushima-Kenta Horie [bonobo
Co.,Ltd.]

Designer / Hajime Amano-Nobumasa Takahashi-
Takao Seto-Kenichi Hayashilbonobo Co.,Ltd.]
Client / Junichi Naganawa[HISAYAMA Property
Specific Purpose Company]
Constructor / Tomoharu Yunokuchi[ICHIKEN]
Photographer / Satoshi Asakawa[Zoom Inc.]
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Kaleidoscope, from Monique Frydman
exhibition[21st Century Museum of
Contemporary Art, Kanazawal

Artist / Monique Frydman

Curator / Emiko Yoshioka[21st Century Museum
of Contemporary Art, Kanazawal

Constructor / Glace Controle

Photographer / Seiji Toyonaga
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ocean of dots

Designer / Tetsuya Matsumoto[Matsuya Art Works
Co.,Ltd.]

Client / Kenichirou Matsuo[Matsuo Gakuin Group]
Constructor / Satoshi Matsumoto[Matsuya Art
Works Co.,Ltd.]

Photographer / Toshiyuki Nishimatsu [NISHIMATSU]
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THE 17TH CS DESIGN AWARDS JUDGES’ COMMENTS [General Category]
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Space formation by new visual perception

Kazumasa Nagai [Chief Judgel

The CS Design Award marked its 17th convention and its 30th year
anniversary. CS has grown largely beyond our imagination from its
start and has come to be used in various situations. | am especially
surprised by the effective use of architectural exterior and interior
designs and the plan of the signs. This is one of the achievements
attributed to Nakagawa Chemical’s continuation of the award. We
had a fruitful result this year as well.The winner of the first prize, an
exhibition room in the Spanish Embassy, is an example where bold
design by Stone Designs from Spain wonderfully revitalized the
exhibition space. Orange walls and lighting equipment accentuating
the chairs and the orange geometric designs flowing from there
onto the floor reminds us of the strong sunlight in Spain. | was
enchanted by this space creation, which is simple and direct while
using CS designs so richly. One of the winners of the second prize,
ELTTOB TEP ISSEY MIYAKE, depicts blue chair legs extending as a
shadow from the chair backs onto a white floor, tactfully visualizing
standing chairs seen from a certain perspective in front of the show
window. In the creation of a unique space that made good use of the
products, | saw design construction unique to architects Yoichi

12

Yamamoto and Yayoi Ito. Another second-prize winner, an entrance
space of a 3D CG animation production studio designed by Naohiro
Yamada and Katsuyuki Sako, expressed on white walls with a deep
black frame lines that displace the space, causing different spatial
perceptions through an optical illusion that created an imaginary
space. This surprising effect made the studio unforgettable. The
other second-prize winner, the design of the facade of the hair salon
IRO, tactfully uses Foglas sand stripes in accordance with the axial
inclination of the Earth, letting you experience the colors of the four
seasons and the beautiful atmosphere of the light from outside and
the shadows falling into the room. Witness the brilliant design by
graphic designer Yuma Harada and interior designer Reiichi Ikeda.
There also are many other excellent works in the Excellence Award
and Nakagawa Chemical Award, and | thought the characteristics of
the current choices are that CSs are tactfully used to complicate
your visual perception and create a strong and comfortable space.
This is proof that CS design has matured, and | am excited to see
how CSs will create rich, pleasant spaces based on excellent
designs in the future.
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Space visualization is now more noticeable

Shigeru Uchida

Compared to past sessions, this year had many more applications
that focused on space visualization. There are many possible rea-
sons, including that the type of sheets has diversified, that creators
have become better at combining sheets with other architectural
materials, and that relations with lighting worked out well, but | think
itis because space composition and purposes have become clear.The
winner of the first prize, Stone Designs’ Spainalight exhibition room
in the first basement of the Spanish Embassy, was an excellent
example of space composition using colors. In the exhibition space
composed of orange frames against the white space, the graphical
expression of the frames extended into the space, creating a bright
total atmosphere. As a characteristic of this year of graphical expres-
sion, works using an optical illusion effect were noticeable. A winner
of the second place prize, Naohiro Yamada and Sako Katsuyuki's
Polygon Pictures, was one of them. First, the entire space was com-
posed of flat, distorted surfaces, and the tape-like lines on the white
walls created new optical illusions. This work used the gap between
the physical and visual perception of a space. This appearance was
intended from the stage of its architectural designing.Although
different from this in type, Yoichi Yamamoto and Yayoi Ito’s 2D/3D
Chairs used practical materials for the back of chairs and cutting

sheets for the seating face and legs, creating a virtual 3D effect. This
show window created a space that had crystal-clear extensity and fit
well into the actual ELTTOB TEP ISSEY MIYAKE's display space with-
out interrupting the look.

Among such works, one that showed solid reality was Yuma Harada
and Reiichi lkeda’s IRO. Glass with stripes, which could be seen
everywhere, creates, along with sunlight, everyday time, space and
changes very healthily. Illusionary space production is seen in other
works too. Among them, an Excellent Award winner was Masami
Morita's Konica Minolta Planetarium Tenku, which expressed
heaven’s clarity and the feeling of floating by using colors, shapes,
and other elements. The effect of hologram sheets tucked into the
punching metal allowed the viewer to imagine unknown dimensions.
The last one that caught my attention was Asae Soya’s Ringing
Light. This work was presented at the Yokohama Civic Art Gallery’s
special event and expressed spattering light coming from reflec-
tions cast onto patterns made with adhesive sheets. Looking at
these works, | cannot help but feel the significance of this competi-
tion, which is the discovery of new ways of using sheets, and the
accumulation of such discoveries increases the value of these ma-
terials.
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This year’s meeting to determine the

Taku Sato

Winners of the CS Design Award each year have been expanding
the possibilities of 2D expression using sheets, and this year, as
well, works were chosen that also demonstrate very proactive sug-
gestions. What is common to almost all the winners is that their
suggestions are not simply graphics but rather new suggestions as
an entire space. Cutting sheets are just a flat surface like a thin
coat, but winners use them as “lines,” as “sides” to distort space,
or use them to resemble dim light, surprising us with the variety of
expression.

This idea is exactly represented by the winner of the first prize,
Spainalight exhibition’s space design, which is very interesting as a
space design for an exhibition. First as a display-space design, the
orange surfaces running out from the frames are so aggressive
that they seem to transform the space itself, and simultaneously
attract viewer interest to the displayed exhibits, which are the
main components of the exhibition. Because visitors to this exhibi-
tion first recognize the space, it is truly tactful and natural to
enhance their mood at that stage, and then induce them to become

14
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recipient of the CS Design Award

the main players displayed in the frames. One of the winners of the
second prize Polygon Pictures, also uses sheets as strong lines as
if trying to actually distort the space, and 2D/3D Chairs is also very
beautiful and unique with a visual that makes good use of the show
window, which is a little higher as a stage from people’s viewpoint
and uses an optical illusion changing the appearance according to
the angle. Like this, the possibilities of sheets are dramatically
expanding compared to the age when they were only used to write
logos or draw pictures on a transparent show window. In some
cases, they are so fitted to the space that you cannot recognize
whether or not sheets are used. However, | think this tendency is
very good. This is because sheets are not a major player in the
space where they are used, and there always are contents to be
shown. Through this selection meeting, | truly felt that the winner
reached a high level where creators discuss how they effectively fit
the work into the space and induce people to think about the con-
tents, rather than simply creating graphic works where sheets are
obvious.
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Maturation as an expression area
Kenya Hara

Cutting sheets have developed and deepened an independent world
as one mode of expression rather than as a color material. In the
sense of supporting it, the CS Design Award has achieved steady
results, and added excellent works to its history this time as well.

The first prize design was won by a Spanish product exhibition held
at the Spanish Embassy during Tokyo Designers Week. Obviously
unique orange framing was arranged around the display-window
frames, strongly drawing visitors’eyes to the exhibits. By placing
the orange inside the window frames as well, it more interestingly
exaggerated the 3D appearance, inducing the visitors’ interest into
what are in the windows. This design appropriately uses the char-
acteristics of cutting sheets from the viewpoints of large scale,
space recognition and color choice. One of the second-prize win-
ners, the design of an entrance space for a 3D CG image production
studio, symbolically tells visitors the studio’s activity of the cre-
ation of virtual images by generating an illusion of space using
obvious lines. The simple, refined expression based on a solid con-
ceptis brilliant. The design of a beauty salon is a simple project of
placing aninclined stripe pattern using half-translucent Foglas.
The design also harmonizes well with the in-store logo and the
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beautiful color surface and inclined stripes on the interior furni-
ture as well. It is also favorably evaluated that sunlight and the
effect of Foglas effectively project shadows into the room, which
was specifically intended. Apparently, the stripe is inclined accord-
ing to the angle of the Earth’s axis, and the design actually takes
into consideration the change in sunlight due to the four seasons
according to the axial inclination of the Earth.

The ELTTOB TEP show window displays only the backrests of
chairs on the exhibition floor, with the legs and seating faces
depicted as a shadow. Looking from one place, the 3D backrests
and 2D graphics appear as a unit. However, | was rather attracted
by the lively depth and amusement being projected as an exhibition
space even from other places. It is elegant that the artist uses only
chic blue for the chairs and the shadows in order to harmonize
them with colorful hats. The most impressive to me among the
winners of the Excellent Award was a work that placed a mustache,
glasses, animal ears, and facial contours on a glass wall, from
behind which you can enjoy overlapping your face. Today when
everyone carries a camera, this idea for a system to produce fun
photos and expand communication is very timely.

15



— &P EERA =

General Category Scenes of Judgement

16



24 S8 T

Student Category



RE
AR &8 BELL

Silver Award Gold Award: No Gold-Prize winners

DEWDROP

[design soap bottle cover]
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Shun Morimura / Tama Art University

V-THEAMEERETE EBEANDE/ £BE- (AR TCHEDOBABZALEATVS.ZD
V=THRMICEBEPDFELEREDITEBEDHZRMIUICLTATEVWDL I TLELIDN?
Dy Ta2To—bDTFTIAREBICHKBLEAIADLICRESNBZDOTIE. &
BRENICEU . ZhEREICHy T2 T — [T 75 X]C-7T18%FERALERLTV3
BRFERBU KB £ EERE LTINS 7,

FICKBEMPRESS TEIT/ERELTEREL . RZSPHIR BB RMICEISTED £
DICALY A X THEY  E/ICHDETHYMLTHEIEVIHIC LA,
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Silver Award
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mitsukema

EBIEEY RKBEBEMAZ ERFY1 28

Risa Takahashi / Musashino Art University

[&.ZDEH AAIZDBEHRIZ ]

FEDE/ THo7ETHEDIC ZZICBESBLIETHEADIIBRBENIFEATEET,
HEP—BEEBRLEZEPHIBREEHICEL AEEFTTS.mitsukemald. ZHEDOBEN %
BlEHT DU EDTIEBALT HLVWELSEERABTXT v H—TT ARTRTEINT
WBDWEDITOHRR A ZXMEETHIPNTVWRIEDTORRBESHL.3EED/NY
I-2arEEDELE,

O catstyle: WhbWB[EBIEEDN 2 L5 DTFOWK

O comic style: BAD DL H2B VRIS EDIFOBRK

O normal style: BED D £ DT OFIK
BADHRTHELSBELTWAZEEHICE LT TZIET. Z2ICHALII 1 —
DAl PEEFhET FASETHEIERELLTATVWADDIC EZYDLOILRESLE %
BLBEICHEN ZDOHDERYNILELEIEVIBEIP FEZ2ZPBLIE LA,
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Silver Award

some keeper

FHER REXKE ABRRETFYS 28

Takamasa Nakamura / Toyo University
SETCDOI—INDEIC)FF I ZZTHA L ELTHET S THEL . LWILEMIC,
DoIIEBY E/ICHEETEIIEETERVWDPEVIEZN AT TLAE BRI,
AEDHRTHEAZLIL L WA T T —bDFEVWADRETT,

What is this ?

INEBEAEDPORELERRZ— BRICAYDAH IR ELIULN BB E Tosome keeper
BotkaLhbDE MHBEBHBIFEOIBZIELLTAATLATEIIEN TEET,

How to use

FEWHIRKREL21N2-2HBNET,

1 TEBOSMRISRSTIIRT

2HRROEFLOSTIET  RICERDISLIICIVBEL /NS LwmEED,
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Bronze Award
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ANADLKYA

Hentsukurin
[Stickers to be combined into Chinese characters]

1/100 earth BEDQO & 1/100 earth ;BO %W

[1/100 earth: land animals]
[1/100 earth: sea creatures]

MAKS RRPUBFBRENREL F—KBAR LREXHH
Yoshimizu Waku / Tokyo Metropolitan Jonan Vocational Skills
Development Center

HAEDE TEFN TEBIXT v h—
EFOERRINDONDEVEDDF v T 74— ICTBHIETIHBEZEDEIIC
EhETIEIELENFEEETEZEREE . POPHVSLLEESIKES %
THA M EFBBAERP TEIEEATHMELE L,
SELELINADKVAIEHAEDE CEFEMFIIEN TEET o720
WMERBLAEY LTHOKEF TRELEBTEMFE-THEBVEEA,

BB RAREERLZVWAIC
CBFRICELOEFORRE RS ELVWAIC
CEEPLKBDBLLTR bV F YT I2—2aAL T3 LEVWAIC -

2

nERE,

BARIETE "FRERBRTYA VAR AXN—XTFHFIVER
Junpei Suzuki / Kuwasawa Design School
hEEH FRERBRTFIVMEAR E2aT7VTFHA 0 ER

Asumi Nakazato / Kuwasawa Design School

FULDRZEE HEEH->TVET D,

[1/100 earthlid k2 &£ &M 7=B£1/100 X7 —IWICLTEDEXT v H—,
ITNENDEMIED YA XIBEFICHTEMRTIIET HSELYFEIC
BUBZENPHERBZIDTIRENTLED D,
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Bronze Award

®//11
Mono-No-le [Home of objects]

A&

Excellent Work

CLOSE OR[7BO—X #7]

[Open / Close design stickers for sliding glass doors]

FEBRAE SEEHXZ FTHA U ZRIT« 27V THF12
Daichi lzukura / Tama Art University

HEH SEXEMKE THYI U EZ/ T4 270 T4
Makoto Inami / Tama Art University
ChIRBRIDBYE/ORTCYT HEHEE B VEI ELHE - LEDHA
mDBEGREENET EBEOETFDORTE/ NELLZIENEILHNET,
ZThREEGAMPRESTVWEVWDSTT BN RICFETILIIC.E/%&
ERLAESTDH S 1GFRICRLEL LD ZDAEDDY—IELTIE/ /1T %
ENFELABIZEHEEFNHBE REEIBICRY LW EFHYET,
ZABEIE//ATIPRALEET[E/ /AT IR EBEEBE<EEBEDOUS
CETHRIFHEELIEN TEEFT . ZDMDE/ICH[E//AT]ITEE
BAEE3 T RUEWVEET TLE/ 2RI THTLEZE L,

KEKREE FRRBIPR-BIAABERDEARE L 2 —RER
A4V - T1ZATLIH

Masamichi Onoki / Tokyo Metropolitan Chuo-Johoku
Vocational Skills Development Center

XA RASZABBAT A Ty h—

ZOFESIE I G EDFE XS M KA SR EHEELTBENOTY
ALRT YN =TT EADATXIZ. ZhEThBEHOY - &8 T .50
HIREXFA RS EQDHSZAEELBE[OPEN]ONFEBHTEET,
fsmld . [CLOSE or (OPEN)J &WS BT T,
WMEAZAIRASZABEMBERTARHZZED2X2—-DIN—-2 3 > 5K
LELEAMBO M. BB R 72 EICT LRI bTHE-T K7V ER
BZGTOPENIDEFRABEVIDHELHZEBVET,
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Excellent Work

decocap

decocap BAEFOF+rv7ICL&ED
[Your own cap]

Animalake

BISE BluxZzEXZ £EFRETFTFI %28

Reika Nishikawa / Sugiyama Jogakuen University
BTTLEDDLDICHMMEEMAS Ny FRMVERMLF vy TDF O
L=—Y3 8 RENRY MR MVOERTHERIMA TV SRIE . EICH28mmiE,
EREFELTHNE X v v TOH A ZBEBTHI12DF v v T&2#VIEL
X5, BPFEADX v v 7,

ZZAIVDOERENF vy THREHR,

FIEEF BKBRFXHAZ ZREHT Y128

Eriko Nakagawa / Musashino Art University

MERE BEXWMKE /537140771028

Hiroki Niimi / Tama Art University
ECTHEMIEEDOMICEZ X Ty H—

HEHECDRAT Y H—FRMICEEZDH Y THIMEL TV e KAEWICEZE AN
FEEZDKEEHMP IANTWESREMAELER D5 L LEIEE
I BETRMC»E<THVNVDOTEEVDPEBVE L/ [KE]EZHNIE
ECTHEMABPAVTVOVDEZNE IV T TH LW TH 72V
BEFPI-E-—FZ2ANZMTHVVHBEDRTIALEZAICEWD
AKNWTWELbEHLAZIEL ERBIECAICEARICZDATyH—&8-T
ELWV,
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Excellent Work
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Fit-code

EIFRR LBEHEFASE ZEMREXZHI-—X

Nao Okazaki / Hokkaido University Of Education
TOYADIEERERIKDEIZALTOHAN MER LD I RICHE)E L,
AATESNTVWAEZ - IF FB6000AAR.ZNDS5#80%ICH =3
LBOOAARN HELSTFELRNICHESN. ZDEBEAEIRIEBHITOATVD
EVWSFETEMERA. TSICBRTONATLEVVNY B EE=Z—LEE HLTH
AR ESTHOZD——ZABBVEADT. HLEVWTREE ST
W XFyh—[HUbW]EEELEL,

BEBNBEIC DA 272  RETHEDMTICR - TVWAEZ— LR EHEIE
ALEVE CORTyH—DRERFEIZ L FICEY BELEROAD
HLOGBZENEERVWET,

EHXE REXZ ABRBET Y128

Hiroki Tomita / Toyo University

NehE5EFELREE5725Design Sticker

HEEEDFTIABIR EEFBEDIBICHINELZDBDEMBELTVWAD T
BWEZIDBAEHBROEY» BOMICH -5 EBHICRORIIYE
BV BROBICHEGEEVEEDTEBET 155, ZLT. MDY XE
BOYA AN YT ESLEEIT NV ERHEBORVWERICES, ZD[code]
RKOTFHA L ZXT v H— 3 . ZLDADFETET—TINDEEE L TERjoint
seal LEMEX A Dcode sealx T2 ZLICHATWE k4L /XZ—>Dcode®
T=TWIRYKSTZEN TEBMFERTIANCES TR . ZD T A LICHE
hizcode VEEHBDOIBICHARELD  ZLT . AEHEBV LI ML
code A AN Y TRENDLDRBHLRIPVEFNZEBS COLIHHETD
[NEERBEBRIJETHA XTIy H—ICLWRETELSRVWEE R /=,




BI17TEICSTYIH EERHEFT [FEM]

THE 17TH CS DESIGN AWARDS JUDGES’ COMMENTS [Student Category]

ILh 3 &N
E# E® [BEZAR]

SEOFERFAD T -~ [FHA Ty h—]ohy T2 T —b
PRI UM EMBRKELTRTEN[windee] EWVWIEHRE
ETNCGEVOBRICEEOHELTATT7ET A TRELT
HLEIRETH D [windeel . Hy T2 T — EEFDOLEDLT
EPEREOCHLEPUHDT YA ENABDO T HEICEPRELLE(IC
BEoTHELDZERTHZ. SHEABRVREYF SN IEERIEDE LB D
NTVWBEWD PEVYTILEBZEEREL TV S WEETOREDR
PIE—MEFIDFRELLTC.ZPHREN TLELLTHRRDOAIEMED &
hEFSVWEFEABO MY SRETEOEREDEEPERMLE.
WA TIRELH -7 SOICFEMFINERXEEOREELEHR/D
R EBRREEONDIZEILh S BEDY T TV —NIRREE
BRTI2EMTERPELEVEETHINT—HBEI—FEVIDH
COEMBEOBIFLEDS  WERHY T T —MREBFELY EL
HRICBMENTVB.CSTHFIH TR . BROERERTIRAL,
REICETAHLVAEMSER S0 CEPEBOSEMICMA.
Il EOWAPERRELEARTIEEHBLIVIDTH S, TH

Expanding the imaginations
Masaaki Hiromura [Chief Judge]

The theme of the student category this time was design sticker.
Using as a model of the product windee, which was released as a
half-finished product soon after cutting sheets were developed, this
award was intended to let students in this modern age create fresh
ideas.Windee was a product offering pre-designed cutting sheets so
that they could be used in daily life simply by pasting them on win-
dows, electric appliances, etc. This time, a very realistic goal was to
commercialize excellent ideas. Although the student category so far,
as a preliminary category to the general category, provided more
highly rated ideas with future potential, even if they were a little
unrealistic, this time we had to include in the criteria differences
from marketed products and feasibility. Furthermore, after having
discussed the meaning of the student category and its evaluation
criteria, no one received the gold prize.Currently, cutting sheets are
essential for composing a space. The collective term is color adhe-
sive sheet, but “cutting sheet” has become synonymous and is widely
recognized throughout the world. The CS Design Award, in order to
seek new possibilities for the future rather than what are extensions
of the current situation, expect you to not only use a wide variety of
colors and textures but also create new uses for the living environ-

1 BELTHRZLDESALPH LN EWVIRED UV E D[DEWDROP]
EEBREES N TATIADORBLANTIIDREREEBRAKED
BBV IS N KERPES-EEE BB TCEITRLMERTH D,
228 [mitsukemal . D EDIFDL - T BAELSEICRZZS
BEE/CHZE—RICFv—ILTILEZ, E/ICHTEIREENEL.
KEICT2DHIEV3DBEIE[some keeper| BEEZFAL TR
BEGEETARAT LA TEBUBHNEFER AV T2 TV =D
HMEMCHEMEERCERL VB MED1/100earth] IxED
EMEBOEND2ERHY) ANEMOENEDKZSELETESD
ACEETAN-—U-DERFAEAIETEIEMEALNNADINALIR
BEFOHEEEAEDETFEDILD Y — b X=X+ T T 2—(C
BoTHN BEUKHBNF TED[E//ATJ3HEHBEPVEILL
EDBEHZRERD . RDOINIYy MDY —NEBED,E/ZICHRIRD
HBEVIN—PINEER ZTNZNIENSEERENVELPGRIED
EHRETESRT Y THZ . RABEL ALV,

ment. The award itself might have reached a big turning point.

One of the winners of the silver prize, DEWDROP, imitates dewdrops
using the semi-transparent sheet Foglas. Trails of water drops are
cut out, letting you imagine the moment when water vapor con-
denses. The second one, mitsukema, consists of paste-on eyelash
stickers that look like a face, which then instantly become cute. It
aims at increasing your affection for things and letting you cherish
them. The third one, Some Keeper, is a 3D item to display a pen,
photo, etc., using the wall surface. The design is based on a deep
understanding of adherence and retraction of cutting sheets.A
winner of the bronze prize, 1/100 Earth, displays two types of land
animals and sea creatures with which you can compare the size of
humans and other creatures and create your own story depending on
the arrangement. Hentsukurin is a sheet containing the radicals of
Chinese characters, which combine to form letters. Parts are per-
sonified, letting you enjoy studying. Mono-No-le provides a home to a
cellphone, remote control, etc., by pasting house-shaped stickers. It
is a heartwarming item with the concept that things also have a
home.Individual items are small, but we can expect rich creativity
from the theme. | look forward to the next session as well.
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THE 17TH CS DESIGN AWARDS JUDGES’ COMMENTS [Student Category]

CSICLBATvH—DAHE
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SEOCSTHA L EBRZEHMR. Ty H—DPHATVIEL Hy
TATI— b DEREWDP LTI LIXTyh—EdfaArrEbhi,
FHEEIAD[some keeper]id. ¥ — N EBEBE L A ETILEKICEL
S BICHSTEBEXHREZED RN E—ICEZ . FEEMLFICTIE
WOTATFATHHBETH) T2 T—bOFHLVATEESEZIRS
DETERBELZ WMLV EBEDSADmitsukemal i3,
DIEDFEMBZETIHMZOHLDNIEELLED | EVWIERAE
HDEBSCRyTH—EWVWSI AL T M RBES LV HFHRESIAD
[DEWDROPJIZ.EBRBEDH BT+ T F7XEVWIFRMELEFLEDP L
KEBDEELBRFER LTBBEVEVNEERBLTIVS . HAKSA:
FEZAD[1/100 earth] E HFL4LEZYDR T —IILDOFEEEEL L
TIT749 7 IEoTRUL.Fr—I B HRERA STV B HOEX
BRERTEVNIAL T MOERN ZKEE 2B T RERSA-
HEIADIE//ALIE [RIEVINEEEDPOTRBR UL V>
TUTHNEFS . ZOALETFERBICRLTVBE MAEAD

Possibilities of stickers using CSs
Yuki Kikutake

Against the background that there are many stickers available out
there, the current CS Design Award Student Category focused
on design stickers using the characteristics of cutting sheets.
Takamasa Nakamura’s Some Keeper changes a sheet into a 3D
shape in an easy way and acts as a holder on the wall for photos,
pencils, and other items. The idea of making a flat surface into a 3D
objectis fresh, and | want to highly rate the attitude of seeking new
possibilities of cutting sheets. Risa Takahashi’s mitsukema makes
various objects “adorable” by pasting false eyelashes on them. The
concept of a sticker connecting a person and object is excellent.
Morimura Shun’s DEWDROP is a water-drop illusion making effec-
tive use of the clear material Foglas. It effectively depicts fresh
dew.Suzuki and Nakazato's 1/100 earth expresses the comparative
sizes of different creatures with beautiful graphics, creating a cute
world. Among many other works with the concept of indicating the
place to put things back, lzukura and Inami’s Mono-No-le expresses
it with the shape of house. While remaining simple, the designer
successfully realized the concept. Waku’s Hentsukurin is the per-
sonification of the composition elements of Chinese characters,
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[NADKAIE ANAR DN EX v ST 2—(ICLTOEFOEAS .
BLHBIMERELE>TWBA/IEADIdecocapl ld. vy FRMLD
FXroTIlBBRT v - BT TLESIHDICMMEEESALSET
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BICESED 2/ ZDT I TR . THA AT D= HyT12T
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NEBETH DT R B NAIPEGEE S RS, /NI KR,
HHBERELE MBIMEMOAIPICRBETH TSN TV Bhd3
REMITEIOD RRTHFAXT v H—DAIEEEE RV ETRY Z
CICRBENTVBLIICEY E BMICEEEST . ROXPREE Vo
PUAOTFHFA L HRBIFEATHLVSHE. Dy T2 72— bORTHEE
EEVEATERSZ TS kI MEHNEZT NI LLETFAD
LA ERETDEREFLAEL,

including left-hand and right-hand radicals, allowing you to enjoy
the essence of Chinese writing. Nishikawa’s Decocap is a sticker to
paste on a PET bottle cap. | want to highly evaluate the design con-
cept of giving additional value to things you otherwise would dispose
of. Unfortunately, no one was awarded the Gold Prize this time.
Under this theme, you were required to add a fresh dimension to
design stickers using cutting sheets. In addition, the beauty and
quality of the design of a sample, including the package, were evalu-
ated as well. Cutting sheets can be used in every indoor and outdoor
situation as a pasting material. The application guidelines offered
many examples of places to paste them, including windows, cars,
motorbikes, bicycles, mirrors, home electrical appliances, comput-
ers, musical instruments, and cellphones, but | think the key to the
possibilities of design stickers was where you chose to paste them.
Additionally, designs not only for decoration but also focusing on
safety or security are expected. Next time, | expect works that seek
the possibilities of cutting sheets from young people’s viewpoints or
that suggest different places to paste them and a wider design
approach in accordance with the choices.
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DFFALENIAHEDENT —VEREN B TR E TS,
EHOREENEX3EEHE LAV [decocap it THNHAHKS
BEICRAZ77O0-FE1-FEF7XLERE[Fit-cord] RAMEED
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More aggressive suggestions are expected

Aoshi Kudo

The current theme was real but allowed you to seek a wide range of
possibilities. Conversely, the breadth of choices made it challenging
for the judges to determine the evaluation criteria. The awarded and
excellent works were chosen not by one evaluation criterion but by a
set of criteria, which served as the viewpoint for evaluating the sub-
mitted works. Listed below are my evaluation points for the awarded
and excellent works. Silver-prize winners: DEWDROP is simple but
offers a unique presence. This work successfully links the charac-
teristics of the sheet with a comfortable texture for daily casual
situations. Regrettably, the package condition lacked accuracy. Mit-
sukema is a work that is humorous and high in quality. The refer-
ence samples are good too. Some Keeper develops cutting sheets
into an unimaginable shape. Usage applications are discussed from
different perspectives, effectively suggesting practical utility. The
presentation board is unique and persuasive as well. Bronze-prize
winners: 1/100 Earth, creates small spaces using transparent
silhouette materials for an educational effect while decorating your
daily life in a fun way. Hentsukurin uses unique characters com-
bined to form letters that have a meaning and unique shapes, show-

ing a presence that exceeds its purpose. Its humor, the opposite of
being rational, is new. Mono-No-le scooped up daily demand and
expressed it in a simple way with graphics and naming. Excellent
work: Animalake was chosen for its intriguing illustration of the
upper-half animals above water and its tasteful package. CLOSE OR
was evaluated for its bold theme that the designs used for over-
lapped glass. | expect higher accuracy in the design. Decocap was
evaluated for its sensuous approach that can be shared by everyone
and its humorous expression. Fit-cord is excellent in its attitude
seeking a new style of signs and possibilities shown by light graph-
ics rather than functionality. Ajiwai, among the many other works
with the same idea, is the most appropriate in the way of handling
the motif. Because we wanted to give the Gold Prize to works higher
in accuracy, we decided no one met the criteria as a result of a long
discussion. What | expect for future applicants to the student award
is more aggressive suggestions that are not bound by existing prod-
ucts or categories even if the finished work is a little outside the
norm because they are students. We look forward to your further
suggestions.
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The design just in front of us
Kei Matsushita

How does the design just in front of us affect life and society? - We
have come to the age when such meaning and significance are
sharply questioned. After the earthquake and disaster, we almost
cannot talk about design without this viewpoint. Looking at the ten-
dency of applications for the 2012 CS Design Award, luxurious items
focusing on aesthetic creation were not as visible, and those with a
social awareness or a focus on how to encourage communication
have increased substantially. | feel anew that design is very social,
and the problems and atmosphere our society shares obviously
appear in a place like this award as well. Today’s students perhaps
have a greater sense of wanting to contribute to people’s lives and
society or to give happiness or comfort to users, rather than creat-
ing something that is simply beautiful or cool. In a way, this is very
reassuring. However, | want to point out two things that you should
carefully consider because the situation is like this. One is whether
or not you have well observed and examined the background of soci-
ety, life, and conditions. Without these presuppositions, you cannot
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proudly talk about “sociality.” Some applications made me wonder if
people would really use it like that. The level, idea, and quality of a
winner of the silver prize, titled Some Keeper, was high enough to
have won the gold prize, but we wondered if it really “must” be an
adhesive cutting sheet, and so it unfortunately resulted in the silver
prize. If the designer had taken the viewpoint of users a little more,
his suggestion would have been excellent. The other point is that you
should understand that design as a social event is not something
that can totally substitute for traditional design fostered over time,
but rather has been updated. Great ideas should be supported by
great design. It should not be that you have come up with an idea and
that is all—rather, you need to take time to discuss whether or not
the “color” and “shape” really can be linked to society. This year no
one won the gold prize since the design industry is currently in a
sort of transformation period. However, the fact that you need to do
to completion what you believe remains unchanged. | look forward
to the next session.
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With gratitude on the 30th anniversary of the award

Yukiya Nakagawa [CEO, Nakagawa Chemical Inc.]

With the 17th CS Design Award, | would like to express my heartfelt gratitude to all the applicants from all over the world, the judges,
and other related parties. Thanks to your support, the CS Design Award has marked its 30th anniversary. Using this commemorative
milestone opportunity, | would like to look back from when the award was first established to the present day.

Cutting sheets, a colored material that is cut and pasted, were developed in 1966. At that time, color expression was mainly the world
of skillful painters who painted colors with a brush, which required a great amount of time before techniques using a handicraft knife
instead of a brush became common. However, because cutting sheets conveniently allow you to change sceneries in a short time
simply by pasting them, and they are easy to take off, they rapidly gained acceptance in the mid-1970s. Meanwhile, simultaneously
with this momentum, the convenience of the material caused anxiety because it could lead to an overflow of colors.

Against such a background, we discovered the importance of establishing a cutting-sheet design competition as a guide toward
appropriate uses and excellent design, and after consideration, we decided to visit Mr. Masaru Katsumi, a leader in the design indus-
try at the time. On that occasion, we consulted him about the following three points.

1. In order to promote excellent design expression using cutting sheets, we want to establish a cut-and-paste design award.

2. Because we want to make an award contributing to the growth of the entire industry, we will not limit the material to those avail-
able from Nakagawa Chemical.

3. However, we want him to apply the award name “CS Design Award,” using the initials for Cutting Sheet that was first developed in
the industry.

Mr. Katsumi was seventy years of age at that time, and he kindly agreed to the request by saying on our first meeting, “Considering
my age, | had better not join a long-term project, but I'm happy to cooperate with its establishment.” Based on his advice, we decided
to review the direction thoroughly after having continued it three times because there are many unknown elements in the possibility
of the material.

Thus, the first CS Design Award started in June of 1982 with Mr. Katsumi as the chief judge. The winner of the first place prize was a
magnificent work constructed on the entire exterior tile wall from the first to the seventh floor of the Sony Building in Ginza, which
then was still new, and was a three-item series for advertising the World Expo, Kobe Expo, etc. It was unique to sheet materials that
they could re-cover them two times in a short period without setting scaffoldings. This work, showing the material’s usability, had a
major impact and allowed us to experience the significance of having established the award, and thus we made a good start.

A little more than two years later, Mr. Katsumi suddenly passed away as if he had already known it. | heard that he was on a bed and
fell a book on his chest, and looked as if he kept sleeping.

By having Mr. Kazumasa Nagai succeed the chief judge, the third CS Design Award was successful. We then reviewed with Mr. Nagai
the direction and panel of judges following Mr. Katsumi’s instructions upon establishment, and a biennale (once in two years) style
was applied from the fourth competition. The panel of judges included four graphic designers; Yusaku Kamekura, Kazumasa Nagai,
Shigeo Fukuda and Ikko Tanaka, an architect Kiyonori Kikutake, and an interior designer Shigeru Uchida. Here the six-member panel
of judges was born under Mr. Yusaku Kamekura as the chief judge.

The works for the CS Design Award after that have directly reflected the trends of the time, and | am proud to have contributed to the
popularization of the materials and the growth of design expression using them. This is also true with a number of Cl works that were
dominantin the late 1980s. Also, temporary enclosures of construction sites, which used to be a problem in the city landscape at that
time, have recently been spotlighted as an expression medium. Spurred by the advance of related technologies, such as cutting
machines using computers and enhanced printing technologies, the role of sheet materials in graphic expression in sceneries has
now become very big.

Incidentally, a prominent characteristic of sheet materials is that they can deliver expression making good use of light. They espe-
cially go well with glass, and in recent years, many excellent works have been seen that effectively use shadows and reflected light
onto floors or walls along with those controlling and utilizing light to produce the illusion of space. Manufacturers, in response to
these needs, have provided a wide variety of product lines, including transparent colors, mirror materials, and frosted glass. In addi-
tion, in such works that have well analyzed as to optical penetration or the characteristics of the material, designs considering time
and space are very wide in variety, including those realizing depth by using both sides of the glass or multiple glass elements and
those making a pattern appear in accordance with pedestrians’ view and movement.

Although the CS Design Award originally started by targeting at cut-and-paste designs as opposed to paint, we have created a world
far exceeding the initial intent.

Additionally, this First Prize was won by the Spanish design unit Stone Designs, bringing an international flavor to the award follow-
ing the last session. As an organizer, Im very pleased that the CS Design Award is still showing such further expansion after 30 years
since its beginning.

At the end of last year, on December 26, Mr. Kiyonori Kikutake, who had been on the jury for many years, passed away. | sincerely
appreciate his long-time support for us and pray that he will rest in peace.
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General Category

CS Design Award General Category limits its subject to works that
use cutting sheets (or other similar sheet materials for decoration)
and have actually been constructed during the designated period.
[Examples: Building facades, exteriors, interiors, windows, stores,
event displays, temporary fences, signs, advertisements, vehicles,

aircraft, ships, monuments, art, etc.]

Student Category

CS Design Award Student Category has wanted design ideas using
cutting sheets based on a certain theme. The theme of the 17th
session is “design stickers.” Produce and send us the item in

accordance with the specifications.

Judges

General Category

Kazumasa Nagai: Chief Judge / Shigeru Uchida / Taku Sato /
Kenya Hara

Student Category

Masaaki Hiromura: Chief Judge / Yuki Kikutake / Aoshi Kudo /
Kei Matsushita

Grand Prix Award Trophy

Design: Takenobu Igarashi

Supporters

Japan Graphic Designers Association

Japanese Society of Commercial Space Designers

Japan Sign Design Association

Federation of All Japan Outdoor Advertising Associations
Japan Display Design Association

Japan Typography Association

Cooperator / Nikkei Design

Sponsor / Nakagawa Chemical Inc.

CSTH A >t 42— http://www.csdc.jp
CSTH# 1 > ® http://www.cs-designaward.jp
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CS DESIGN CENTER http://www.csdc.jp
CS DESIGN AWARD http://www.cs-designaward.jp

The number of application

General Category:total number 372
(application127+recommendation245)
Student Category:total number 117
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KBRE¥FT:Tel.06-6543-2661 /1R E %F7:Tel.092-431-3013
L NAKAGAWA CHEMICAL INC.
%Ejti'i_g_ h,u Head Office: Iwataya bldg., 2-1-6 Higashi-Nihonbashi, Chuo-ku, Tokyo 103-0004, Japan, / Tel.03-5835-0341 illustration:KAZUMASA NAGAI
—

Osaka Office: Tel.06-6543-2661/ Fukuoka Office: Tel.092-431-3013 design:MASAAKT HIROMURA



