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GRAND PRIX AWARD

Title / "Design Department Store” Exhibition
Site Design

[hirector / Masayuki Shimiz

Diesigier | Masayuki Shimiz + Tatsui Mure + Himto
Higuchi

Crealive Director | Keizo Matsui + Yukimasa Okunurn
Client | Diesign Bazzar Organizing Commities, Japan
Graphic Desigmers Association Inc., Steering Commiltes for
2003 leograds Congress Nagoya, Japan

Constructor / Nomm Duo West
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R REE AL L BRS002~2004F 1 AT LT 1L Silver Award Title / Yahata Neji Corporation Exhibition Display Signs
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Directos [ Kotara Hisaso

Designer / Kotaro Hirano + Takeshi Ando + Keisuke Ueds
Clicnt / Yahata Nejl Carporation

Phota / Kaotaro Hirano
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Director / Hiroshi Tanaka

Designer ! Hiroks Uchida

astrator / Takayuki Terakado
Client / Matsuya Co.Lid.

Fr— Apency | MiA Co, Lid

Construetos | CBE Co. Led,

C3 Processor | Tokyo Datich Koubou
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B: SIGN CATEGORY

Gold Award Title / NTV Tower Studic Graphics
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Directer / Kunio Hiada

Designer | Euanio Hisadas +

Muosomari Mano + Akihitn Yanada +
Mukote Kuwashima

Client / Nippon Television Network
Comormtion

Constructor / Tanseisha Co_Ltd,
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Silver Award Title / Signage for Kansai-kan of the National Diet Library
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Director / Kotaro Hirams

Designer / Kotaro Hirano + Takeshi Ande
Architect-Sign Editor ! Fumio Toki Associates
Client / Kinki Regional Developnent Burea +
Kanenidean of the National Diet Library
Phota / Kotaro Hirano
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e/ R —F = A LptE Title / lzumi Gardan Sign Project {ERE ./ BIKE 1 B Title / Meijo University Sign
Project
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Direcior / Massaki Hiromura
Dresigner ¢ Yoshifumi Mimmeo
Tlusdrater / Zenii Funabashi
Client / Tzumi Garden
Mannpement ColLtd
Consirueter | Bikolssha Ine,

Right:

Director | Masuaki Hiromura +
Katsumi Fujita

Designer / Hideaki Kishino
Photographer ¢ Masaaki Imai
Client £ Meijo University
Consiructor | Ketobuki Co.,
Ld.
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C: TRANSPORT MACHINE CATEGORY

Silver Award Title / “Hyper Meeting 2003" Image Car

Director-Designer / Reijiro Oba

Client / Secretariat of Hyper Meeting, News Publishing Co. lnc.
Agency { Hakuhodo Creative Vox Inc

Constructor / GTS Marking

D: EXPERIMENT CATEGORY

Gold Award Title / “Step-in-Plan”
Director (Text Design) [ Katsumi Asaba
Director (Construction) / John Kérmeling
Client J/ Art Front Gallery Ine.

Constructar | A LM, Corparation



M feRe. <An Ol Ombit>

Bronze Award Title / "An Oral Orbit®

Director-Artist [ Isaoe Sate

Client / Mitsul Fudosan Co. Ltd, + Tokyu Land Corporation
At Copsultant / Nanjo o Associsies

Constructor / Shimizu Corporation

€S Processor | Nomura Coms Co., Lid,
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Bronze Award Title / *Catfish” “Whale"

Designer / Teshibiro Watanabe
5 Processor / Susuma Takahashi + Taichi Shiina
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'THE 13TH CS DESIGN AWARDS JUDGES’ COMMENTS

CS Design Now Rich in Content
Kazumasa Magai

These are the 13th C8 Design Awards, so that 23
yemrs have passed since they were first established,
During these years, the significance of CS design’s
contribution to the urban environment and beauty s
very great. | believe that outstanding works were
subimitted again this year.

Masayuki Shimizu's “Design Department Store”
Exhibition Site Design, which won the Grand Prix
Award, was one of the commemarative events
marking the holding of the 2003 [cograda Congress
MNagoya, which was a huge success in the fall of
2003. Tt covered for onc week the floor of the JR
Magoya Takashimaya Department Store where
wvarious goods designed by JAGDA member
graphic designers were sold, and the bold red-on-a-
white-background floor signs were overwhelmingly
outstanding. Through the idea of the simple forms
of typography together with the pattern of escalators
becoming an actual floor guide when viewed from
above, a fresh space appropriate for a design
department store was produced. | believe that
cutting sheets wese very effectively utilized.

The Sogo Shinsaibashi Depariment Store
Temporary Fence Art Project by Ryuuji Nakamura
won the Gold Award in the Decoration Category.
The bold wse on the temporary fence of the series
by artist Hiroko Ichihara, in which phrases of
outwardly casual words of black Gothic on a white
background are lined up randomly, was very
refreshing and memorable.

The NTV Tower Studio Graphics by Kunio
Hisada and others, which won the Gold Award in
the Sign Category, boldly used the four colors of
red, biue, yellow and green on the four studios and
differentisted them by color. By making the square
dots the joint symbal, it suceeeded in transmitting a
highly accurate digital message. It is a superior
design appropriate for a broadcasting studio,

In the Sign Category, the Signage for the Kansai-
ean of the National Diet Library by Kotaro Hirano
and the Tzumi Garden Sign Project by Masaaki
Hiromura were both of high quality and indicated
how superior design can make the environment
easier to understand and more appesling.

The “Step-in-Plan™ tower by John Kérmeling and
Katsumi Asaba, which won the Gold Award in the
Experiment Category, indicated by various
calligraphic styles the hot springs, ski grounds and
other sites of the area on the uniquely structured

195 meter tall advertising tower, so that owverall it
was @ very artistic sign tower,

There were many other outstanding designs that |
would have liked to comment on, so | was made to
feel the richness of the works submitted this year.
But the number of works submitted in the
Transport Machine Category was small, thereby
leaving this problem unsolved,

Giraphic Designer

“Ultra CS"
Shigeo Fukuda

There is the impression of the curtain riser of the
new challenge of, not how to use culting sheets, but
of in what form and where to use cutting shests.
Freshness in expression is demanded in ordinary
use, and the discovery of a new way of use has the
inevitability of being praised.

Interest was focused on the unigue design of the
three-dimensional Moor guidance sign on the flat
floor. The ideas needed for the most popular
commercial space called the department store are
an unusunl pleasure design and spirited humor.

Designs of temporary fences at construction sites
are the monopolistic regulars of €8 Design
Awards. The idea of using modern art letters
instead of a drawn design, therchy grasping the
attention of passersby and erasing the offensive
fence which dominates the space, was brilliant.

The appearance of signs which could be physically
Telt was the dream of design, but they appeared on
a high level on the doors of television studios,
resulting in the graphics winning the Gold Award.

Give signs a concrete meaning. Design formatively
and enjoyably, Up to now, there had been no sign
projects with these concepts, In the [aumi Garden
Sign Project, hot red sign objects in an environmental
space where color was restrained were lively and
wivid and beautifully created & new space. The
Meijo University Sign Project used photegraphic
panels in the sign plan for the building interor to
multiply the environmental nature and season, It
was only natural that these two works, in which the
concepts needed in design were wonderfully
incorporated, won awards.

The award-winning works in the 13th CS Design
Awards surpassed the meaning of a concours on
the effective use of cutting sheets. It was a banguet
of works which showed the guiding principle for
the basic character of design itself.

Graphic Designer

Judging the CS Design Awards
Kiyonori Kikutake

This is the 13th time that works submitted for the
C5 Design Awards have been judged, but it seems
that now there is the need to reconsider the
Judgment methad. This time we judged the works
after separating them into various categories.
Although I believe that this categorization was
generally good, won't new ways of using culling
sheets appear in the future? For instance, instead of
proposals particularly for just one store or for just
one motif, how about propesals for the total space
within a shopping center in which several stores are
lined up? It is important that individual stores have
harmonious designs while the shopping center as a
whole undergoes change and maintains diversity.
In other words, through the use of cutting sheets
along a street, the street as @ whole can be given
character, Going further afield, T want questions
concerning the scenery to be asked. Japanese
scenery is very subtle and changes with the seasons
and weather, but a new category 1o elevate this as
Japanese culture will appear. And 1 place hopes on
lacal govemments encrgetically participating,

Next, [ would like to comment on the works
submitted. As for the exhibition site design which
waon the Grand Prix. Award, the site composition,
which was very boldly coordinated m white and
red, was most impressive. A little more ingenuity
may be nceded in the patterns, designs and letters
used, but [ would like to highly evaluate the
difficulty of arranging the works of so many
diverse designers in such a site.

As for the various eategories, this time there were
few works in the Transport Machine Category, but
the number of interesting cuting sheet designs on
cars has increased. On top of that, there are trin
designs, so the Transport Machine Category is &
category with expectations,

As for siores, designers have gradually become
skillful, and designs using moiré are expert works,
This time there were few particularly surprising
and conspicuous works, but 1 feel that pleasant
works above a given level won votes and were
given awards.

1 believe that individual letters and colors were
markedly improved. As for what | look foreard to
from designers submitting works for the CS Design
Awards, 1 hope that more experimental attempis
will be submitted. Auchitoct



Beautiful Colors and Precise
Accuracy of CS

Shigeru Uchida

What [ felt when judging the works submitted this
year was that the cutting sheet is now becoming
indispensable as a material for design expression.
The cutting sheet is now heing used in many
places, from temporary exhibition spaces to
permanent architectural spaces. Letters and
patterns, which had previeusly been drawn by
human hands, are now being precisely reproduced
by technology. The level of accuracy gives viewers
a sort of exhilarating feeling. As for color, vivid
colors which could not possibly be produced by
architectural technique now easily color space. It
can be said that the cutting sheet is a brilliant
muaterial for us.

e

Judging scena

Interest was focused on the bold and precise
designs of the Design Depurtment Store Exhibition
Site Design and others, but the realization of such
spaces was due in large part to the cutting sheet.
The accuracy and durability of the space consisting
of a red design, which could be either vivid
patterns or letters, on a bare white space were
magnificent. The pattern was designed on the floor,
the place where people walk around in their shoes.

As for the Sogo Shinsaibashi Department Store
Temporary Fence Art Project, which won the Gold
Award in the Decoration Category, the design
consisted anly of letters on the temporary fence, but
the simple and bold use of letters created a visual
powerfulness, Furthermore, the meaning of the
phrases makes us look forward to the conlents of the
department store when it opens. This also is derived
from the accuracy when producing the letters.

The NTV Tower Studio Graphies, which won the
Gaold Medal in the Sign Category, is also a
masterpiece consisting of beautiful colors and
patterns in an architectural space.

Finally, the Step-in-Plan tower, which won the
Gold Award in the Experiment Category, was a
lettering composition which closely resembled the
former Russian constructivism. Every one of the
letters, which appear to have been randomly
scattered, has individuality and taste.

The cutting sheet, which has been developed in
such diverse ways, is backed by the beauty of its
colors and its precise accuracy,

Interiar Designer

Power of Graphics Can Change
Value of Space

Taku Sato

In judging the works submitted, T was able to view
the many works submitted and to re-recognize the
major influence graphic elements have on
environmental space. This means that graphics
bave enough power 1o change the value of space
itself, This has been clearly expressed and 1alked
about in fine art. But because there are many cases
in which other elements are naturally talked about
in environmental space and architecture, normally
there are few cases in which graphics are taken up
and their influence is recognized. In this sense, it
can be recognized that the works submitted for the
C8 Design Awards are very interesting media in
the sense that they not only search for the
possibilities of cutting sheets, but also for the
possibilities and influence of graphic design on
environmental space.

This is based salely on the premise of the vision
of a person with sight, bt such a person grasps a
building visually part by part. As for the entire
buwilding, the person grasps the whole through
assembling the paris in his head. People often and
unexpectedly enter a building via the basement
parking space. Ln the case of a big building,
everyone has had the experience of not being ahle
to grasp the entire building no matter how many
times one visits the building. When we consider the
matter in this manner, we can understand that we
recognize a building after assembling the
information coming in through our eves, We can,
of course, say that we grasp space with our entire
bodies, but usually we unconsciously feel the
information from the soles of our feet when we are
walking, excluding those with a special
incompatibility or those with a fresh touch, Tt
would not be an exapgeration to say that
information that comes in through the eyes is
information toward which interest is easily
directed. Consequently, it can be understood that
the visual media we are dealing with here have
great influential power.

1 1 may make just one comment on the works
submitted, 1 evaluate the Sogo Shinsaibashi
Department Store Temporary Fenee Art Project as
an outstanding work fully worthy of the Grand Prix
Award, I place great hopes on works with great
messages which can change the values of spaces
and the environment being created in the futare,

Giraphic Designer
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ACKNOWLEDGEMENT

Yukiya Nakagawa

In connection with the 13th CS Design Awards, |
would like to sincerely thank the many designers
from all over the country who submitted works,
the elite judges and those concerned of the various
arganizations which have continved to give
unfailing support.

Soon after the development of the cutting sheet,
which is generally called a decorative adhesive
sheet, developer Nakagawa Chemical Inc, firmly
believed that this color malerial would become a
large-sized material comparable to paint. A large-
sized material is a double-edged sword. Feeling
that a guide to how to use this material was
needed in order o properly nurture this material,
Makagawa Chemical look into consideration the
educational activities for good design and the
prevention of color pollution and established the
CS Design Awards.

Twenty-three years later and the 13th CS Design
Awards today, this adhesive material has
continued to appropriately colar our life spaces,
and the cutting sheet has wonderfully matured as a
firmly fixed material, both in quality and quantity.

During all these years, we have firmly watched
its growth and are convinced of the significance of
the CS Design Awards, which has continued to
play its role as a guide. Today, as an extension of
“pasting,” there have been the aulomatie cutting
method by computer and the epoch-making
advances in printing technelogy, resulting in
surprisingly extra-large expressions becoming
poasible in & short time., Consequently, along with
the increase in the quantity used. the influence of
this sheei material on the scenery was speedily
increased, We feel that now is the time to retum 1o
our starting point of a “large-sized material is a
double-edged sword” and reconsider it in an
expanded manner.

While we place hopes on advances in materials
and technology on the one hand, isn™t the
significance of the CS Design Awards as 1 guide
for appropriate use of cutting sheets becoming
bigger and bigger? While seriously acknowledging
the significance, we mtend to continue exerting
sirong efforis in the future. We would like to ask
for the kind support and cooperation of everyong
thronghout the country.

This time Taku Sato served as a new judge for
the 13th C% Design Awards,

President, Nakagawa Chemical Ine.
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The 13th CS Design Awards 2004 Solicitation Conditions

The Nakagawa Chamical Inc., which is hoping for a “Better World Through Coler,” established
the GS Dasign Awards with the aim of creating a rich environment and is soliciting works for these awards,

The works to be submitted must have been designed and preduced
betwean April 1, 2002, and March 31, 2004, using any type of seli-
adhesive film for graphic applications generally sold as "pasting
paint,” such as Gutting Sheets, Tulfcal, NOCS and others.

A: Decoration Category Those produced for decoration: Building
facades, exteriors, window displays, stores, interiors and event
spaces (in principle, those that are removed after cormpletion).

B: Sign Category/ Signs and works produced as part of a sign
system (including CI): Large advertising towers, small store signs
and sign systems of traffic facilities, housing environment facilities
and comprehensive facllities, Also symbols and monuments: Works
which are symbolic and have strong identities such as moauments
and clock towers.

C: Transport Machine Category/ Decoration of transport machines
such as vehicles, aircraft and ships. Includes rides at sports and
leisure facilities.

D: Experiment Category/ Works with originality regardless of
whether they ars two- or three-dimensional. Ans, crafts, experimental
works and others (can be either published or unpublished, submitted
to other competitions or not),

Judges

Kazumasa Nagai (Chief Judge)

Shigeo Fukuda Kiyoneri Kikutake
Taku Sato Shigeru Uchida
Supporters

Japan Graphic Designers Association

Japanese Society of Commercial
Space Designers

- Japan Sign Design Association

+Japan Typography Association

+Federation of All Japan Outdoor
Adverising Association

- Nippon Display Federation

+Japan Display Designers Association

Cooperator Mikkei Design

Sponsor Nakapawa Chemical Inc.
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Catalogue Production:

The 13th CS Design Awards Section,
Makagawa Chemical Inc., July 2004

Edited by Graphic Design Associates

Cowver Design: Kazumasa Nagai Design Instilute
Layout: Mimi Makayama

English Translation: Sheg Fujita
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